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Sterne’s “Awakent ng” 


Sold Twice Over | 
On Opening Day 
a | 








| 


Heroic Bronze, Which Caused Sensa- | 
tion at Rome Biennial, Is Clou of | 
Scott and Fowles Exhibition. Col- 


lector Orders Replica in Marble | 


exhibition of paintings and 


The 
bronzes by Maurice Sterne, which opened 
last Saturday at Scott and Fowles’ prom- 
the 


most astonishing 


Before the op- 


ises to be one of 
successes of the season. 
ening day was over, the heroic bronze 
which an ac 
Art News 


December 12, had already been sold and 


of “The Awakening” of 


count appeared in THE for | 
a replica ordered in marble by a second 
one half of 
and both 
“Bomb- 


collector. Further, at least 
the twenty-one paintings hung, 


the bronze heads. the “Senta” and 


thrower,” had found purchasers, among 
whom museums are understood to figur 
largely. The magnitude of the success 
can best be gauged from the fact that 
the important group of recent paintings 
shown at the London Tri-national had 
not yet arrived, being delayed by Atlantic 
storms 

The entire exhibition centres around 
“The Awakening.” At a first visit it is 
almost impossible to see anything else 
\rrogantly pagan, the heroic nude so 
dominates the scene by the splendor of 


its proportions that the eye is at first wu 


hle to adjust itself to the calmer plane 
the paintings It is only after 1 

eated visits that one is enabled to gain 

a true perspective on the exhibition as a 


whole 

To say that in the last three years th: 
art of Maurice Sterne has reached its 
blossoming point is to invite misunder 
\lready in the 


hack beyond that there were 


standing. Bali period and 
blossom 

Bali dan 
And 


it is these that have made and kept for 


Drawings, intimate studies of 


cers. Always there were blossoms. 


Sterne the.enviable position which h 
occupies in modern American art. Thi 
difference lies in the emphasis. Former] 


the blossoms were the slighter, less am 


hitious studies. The large compositions 
for all their magisterial painting, neve 
quite came off. Too much of genius had 
gone into the preparation of the canvas, 
too little into the last 


In the first large canvases 


laborious 


stages. 
which came 
back from Italy one was more than ever 
depressed at the immense disparity be 
tween all that Sterne had put into them 
of knowledge and pains and sheerly sen- 
suous affection and the marvelously exe- 
cuted but 
which emerged. 


somewhat weary landscapes 
\t a given moment dur 
ing their conception the image faded, and | 
all the knowledge and pains which Sterne 
might lavish might not avail. The re- 
sult was an arrested art. 


When therefore we speak of Sterne’s 


art as having reached the blossoming 
point, we mean that in the ambitious 
canvases no less than in the slighter 


studies the disparity has almost ceased 
to exist. The image remains clear and 
complete up to the last brushstroke. 
Canvases such as “Spring,” with its ver- 
itable explosion of color, and the cooler 
“Mother and Child,” with its astonishing 
sky, are certainly no less finely painted, 
no less solid in their structure than the | 
most carefully constructed Italian door- 
way of a few years back. And they 
sing. Sing as only a Sterne (using the 
name in a purely qualitative sense to 
typify the infinite care and affection with 
which he lays on his colors) can. As 
(Continued on page 3) 
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“SAINT THERESA” 


Painting on wood, 28.4 x 25.8 inches 


ROYALTY TO BID ON 
LEVERHULME ART 


All Ses- 


Auction of Famous Col- 


Great Demand for Seats at 
sions of 
lections at 


Anderson Galleries 


Throngs attended the 


private view of 
the first section of the Viscount Lever 
hulme collection at the Anderson Gal-, 
leries of furniture, tapestries, rugs and 
bronzes, which are to be auctioned at 
five consecutive afternoon sessions, start 
ing Feb. 9. 
Seats for the auction are almost as 


much in demand as seats for the opera. 
\gents of European royalty will bid on 
the 
by the man whose 


certain pieces of collection 


bled 
sisted of cutting and wrapping soap, and 
who 


assem- 


first job con- 


became one of England’s greatest 


industrial multi-millionaire 


captains, a 
“soap king.” 

visitors 
from the time the doors of the galleries 


There was a steady flow of 
opened at 9 o’clock until 6 in the evening. 

More than 600 pieces of furniture are 
exhibited in most instances just as they 
the late 
The Hill, 


London. 3esides 


were housed in Viscount’s fa- 


vorite home, Hampstead, a 


suburb of elaborate 


English furniture there are many sim 
ple pieces of the XVIIIth century. 

A Bristol ruby glass set, consisting of 
plates, fruit dishes and wine service, 
caught the attention of the visitors, not 
only because of its rarity but by its od- 
dity and warmth of color. The set was 
displayed on a Chippendale dining table 
seating ten guests. - There was consid 
erable speculation over the use of glass 
bowls in the set, resembling finger bowls, 
until it was learned that these were used 
for holding water in which to rinse the 
wine glasses when several vintages were 

(Continued on page 2) 
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MR. WHISTLER ONCE MORE 


Mr. Whistler’s 
licity not 


genius for pub 


does desert him. Liv 


ing, he provided the columnists ot 
London with the best free 
that 


to enjoy. 


Copy 


sad race of men ever 


Dead, he 
furnish our more combative friends 


Was 


continues to 


with infinite material for contro 


versy. For our own part, we are 


puzzled. We cannot conceive how 


a collection of unimportant 
sketches in oil, pastel and pencil 
can deserve the space and labor 


which have been devoted to them 
Whistler or not Whistler, these 
are, with one brilliant and two pas 
sable exceptions, so utterly insig 


nificant that we can scarcely credit 


the excitement they have aroused 
Of the exceptions no one has, to 
our knowledge, written. Who in 
deed troubles to look for quality 
when a. signature is involved: 
Boldini versus Sargent, Whistler 


versus pseudo-Whistler, is far bet 


ter sport. 





By PETER PAUL RUBENS 


Berlin It hably, from 1614 


i] 


ART GALLERY OF 
TORONTO OPENS 


Old Masters 


Painting Loaned for Big Exhibi- 


and Contemporary 


tion on Opening of New Museum 


TORONTO—The 


loront , a 


\rt 


building 


Gallery ot 


new erected as 


> 


museum of art, was formally opened 


on the evening of Jan. 29th. The speech 


} 


of dedication made by the presi 


dent, R. Y. 


One of the finest collections of paint 


Was 


Eaton 


ings that has ever been shown in Canada 
the 
Institutions in 


the new 
United 


cooperated in 


walls of 
both the 
have 


has been hung on 
gallery. 
States and Canada 
the forming of this cgllection and paint 
ines have been loaned by many private 
collectors as well as the following mu 
seums and galleries: Pierpont Morgan 
Library, New York; Detroit Institute of 
Art; Albright Art Gallery, Buffalo; 
Carnegie Institute, Pittsburg; Memorial 
Art Gallery, Rochester, N. Y.; The Art 


Gallery of Hamilton; the Art Associa- 








SEURAT’S «CIRQUE” IS 
OFFICIALLY ACCEPTED 


Henry Berenger, French Ambassador 
to the United States, has officially ac 
cepted the painting, “The Circus,” be- 
queathed to the Louvre by the late John 
Quinn. The presentation was made by 
Maurice Leon, who with the National 
Bank of Commerce is executor of the 
Quinn estate. 

The painting, by Georges Seurat, has 
been one of the chief points of interest 
in the Quinn Memorial Exhibition, which 
closed at the Art Centre on January 29. 
When John Quinn died in New York in 
1924 he willed “The Circus” to the 
French State gallery, feeling that its 
rightful place was in France. 


tion of Montreal; the National Gallery 
of Ottawa; Duveen’ Brothers, New 
York; Wildenstein & Co., N. Y.; Dur 


and-Ruel, N. Y., and the Durlacher Gal 
leries. 

“The Standard Bearer,’ by Rem 
brandt, “The Venetian Senator,” by Tin- 
toretto and “Dedalus and Icarus,” by 
Van Dyck, were loaned by Sir Joseph 


Duveen. The collection includes mas 
terpieces from the English, French, 
Dutch, Italian, Spanish and Russian 


schools. 

\mong the permanent collections of 
the new museum are the Cox collection 
of old masters, the Sir Edmund Walker 
collection of etchings and prints and a 
collection of paintings by Canadian ar- 
tists. One wing of the building was 
given by Mr. and Mrs. H. H. Fudger 

There are nearly five hundred paint 
ings in the loan collection. The exhibi- 
tion will be open through the month of 
February. 


' . 
associate. 


Art and Antique 
Dealers Form League 
in New York City 


“The Antique and. Decorative Arts 
New 
Connected 


League,” a Association of 


With Art, 


Duveen President 


Persons 
Elects Charles 


An 


dealers to be called 


association of art and 
“The Antique and 
Decorative Arts League” has just been 
formed in New York. This 
tion is the outgrowth of more or less 
informal meetings of many of its mem- 
the first of its kind in 
Although the 
league cannot be called an experiment 


for similar groups have existed in Eu- 


antique 


associa- 


bers, and is 


America. new here, 


|ropean cities for many years, and have 


proved extremely 


terests of the 


valuable to 

members. 
According to the constitution of the 

league, “the object of 


the in- 


this organiza- 
tion shall be to promote the interest of 
art in all its through the 
friendly relationship of the antique and 


trades by 


phases 
decorative the interchange 
of ideas, and to promote good fellow 
ship among its members.” 

There are to be two classes of mem- 
bers in the new association, active and 


The active members are to 


be individuals or firm 
actively engaged in the art and antique 
business 


to be 


members of a 


The associate members are 
those the 


connect 


who are interested in 


development of art or closely 


ied with anv artistic profession 


Charles J. Duveen has been made 


the 
the 


treasurer. 


president of 
Montllor is 


Orsenigo is 


James P 
and FE. J. 
The 


actually the founders of the 


league, 
secretary t 
list of 
members, 
organization, is as 
A. P 


seph 


follows: 
Paul 


Benguiat, 


A fanassieff, Attimis, Jo- 
Beilourry, B. Vitall 
Arthur F. Bollinger, Fd 
Bonaventure, A. M. Carey, 
Catillaz, Ralph M. Chait, G. 
Corsani, Bernardo Di Salvo, Curry H. 
Douglas, John R. de Carvalho, Maurice 
Charles J. Walter L. 
Ehrich, Edwin C. Evans, Jr., S. W. 
Frankel, Jack Freeman, A. Fwunaro, 
John Ginsburg, B. Russell Herts, 


Jenguiat, 
mond ¢ 


James E. 


Dalva, Duveen, 


Harry Hirshfield, George Harold 
Holt, C. Vandevere Howard, Nat W. 
Lans, Karl Loevenich. L. Maurice, H. 


Michaelyan, J. P 
Me rse, 


Montllor, A. C, 


Frank Norris, Alexander Oli- 
votti, Edward P. O'Reilly, E. J. Or- 
senigo, William Farquhar Payson, M. 


J. Rougeron, Nathaniel Schepps, Sam- 


uel R. Schepps, P. Sestieri, H. V. Weil, 
| Paul S. Van Baarn, Eltinge F. War- 
|ner, Max Williams, Jacob A. Wolf. 





LOS ANGELES MUSEUM 
ANNOUNCES AWARDS 


Awards have just been announced 


for the Pan American exhibition which 
was exhibited in the Los An- 
geles Fine and Applied 
Arts. The first wing of the museum 
was opened on November 27th, and 
up to January 2nd, 139,281 persons 
had visited it. The following prizes and 
awards were given: 

The Los Angeles Museum prize of 
$1,500 to Diego Rivera of Mexico City. 

The second Museum prize of $1,000 
was awarded to Andrew Dasburg. 

The third Museum prize of $500 to 
Guy Pene Du Bois. 

The $5,000 prize offered by Mr. and 


new 
Museum of 


Mrs. Allan C. Balch was divided be- 
tween John Carroll and William 
Wendt 
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DRAWINGS 
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14 EXCHANGE STREET 


and (during the winter months): 


NEW YORK: 709 FIFTH AVENUE 
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FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 
ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 


Paintings and Watercolours by 
Leading Artists 


148, New Bond Street, 
London, W. 1 























ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, W.1. 

Sole publishers of the ktchings 

WINIFRED AUSTEN, R.E., 





oft 


P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 








CHARLES W. CAIN, | 





MORTIMER MENPES, 
LEONARD J. SMITH and others 











The 


CHENIL GALLERIES 
CHELSEA 


The Art Galleries of | 
Outstanding Beauty — 
in London 


“METHODS OF ENGRAV- 


ING OF THE 18th 
CENTURY” 


described and illustrated. 
Post free on application. 
Just purchased a collection 
including unique examples 


of mezzotints and engrav- 
ings painted in colours 


BASIL DIGHTON 


3, Savile Row, London, W. 1. 


Regent 4349 and 4350 


Telephones: 


























The VER MEER Gallery 
(Anthony F. Reyre) 
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VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 





Specialists in 





Works of the 
Dutch School 


* 
22 Old Bond Street, London, W. 1. 




















CYRIL ANDRADE 


Fine Arms and Armour 
Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 


8 DUKE STREET, ST. JAMES, LONDON 




















Old M 


historic and family Collections 








by 


ARTHUR 
Galleries: 4, BERKELEY STREET, 





asters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 


of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


RUCK 
PICCADILLY; LONDON, W.1. 























The Art News 


$300.000 SOUGHT 
~ FOR DALLAS MUSEUM 


| — 
Texas City to Raise $300,000 for 
| First Unit of Proposed Art Mu- 
| seum and Institute Building 


DALLAS, Tex 
$300,000 by June 1 


\ campaign to raise 
for the first unit of 
an art museum and institute building in 
| Dalles was launched at a recent mecting 
Z the Dallas Art Association boar« 

| The resolution ‘initiating the campaign 
submitted Herbert Marcus 
The 


| was by and 


adopted unanimously. resolution 
follows: 


“Whereas, the 
through 


\ssociation, 


effort, 


Art 


constant 


Dallas 


| . 
ol 


many years 
|has developed Dallas as a center of fine 


jarts and more particularly has acquired 


|for the art-loving public a magnificent 
‘ 

lcollection of art, of which Dallas and 
ithe entire Southwest may justly be 


proud; and, 
| “Whereas, 
this 


the housing facili- 


valuable 


present 
not 
the 


ties of collection are 
jalone inadequate, but hazardous for 
|safety and proper housing of these art 
|treasures, and also that the time for the 


|development of an art museum and in- 


stitute has arrived; now, therefore, 
“Be it resolved, That the president 
of the Dallas Art Association imme- 


diately appoint a committee of ten, em 
powered to provide the necessary fund 
for a permanent art museum and insti- 
tute for Dallas to house the present ar 
collections of the Dallas Art Association, 
and to meet the requirements of the fu- 
ture 

“Be it further resolved. That this 
committee be charged with the duty ot 
raising the sum of $300,000 to provide 
for the first unit of such an art museum, 


and that this committee be charged t 
enlist the support of every organization 
and individual in the city of Dallas in 


behalf of this fund, and it is expressly 
urged that this committee begin its ac- 
tual labors not later than March 1, with 
the hope that the entire sum of $300,000 
may be completed within thre: months 
from that date.” 

\n art museum and institute is one 
of the pressing needs of the city and 
should be provided, Mr. Marcus said in 


discussing the movement just launched. 

“Dallas certainly should do as much 
for art as Houston has done,” he said, 
“and I believe that when our citizens 
realize just how far ahead of us Hous- 
ton is at this time, they will wake up 


to their responsibility.” 


LEVERHULME SALE 


(Continued from page 1) 


served Being double-lipped, each bowl] 
held the wine glasses in place when they 
were not being used. 

Two pairs of three-light candelabra 
also attracted attention. These can 


delabra were from Lewis Castle, Isle of 
Lewis, Scotland. The branches of on 
were formed as water plants, with fig- 


ures of reclining nymphs modeled in 
ivory, while the second pair had 
branches of flowers on long stems, the 
centres with ivory standing figures of 
nymphs on marble plinths. 

In the needlework portraits, that of 
Queen Anne in robes of state had a 
conspicuous place. This portrait, from 
the collection of Colonel H. H. Mul 


| liner, is embroidered in silks and decorat 


ed with pearls on a white’satin ground. 
The Queen stands under a canopy in a 
crimson robe lined with ermine. A page 
in full wig, crimson and gold coat, holds 
her train. 

The story of Esther is represented in 
a Charles II needlework picture, even to 
the hanging of Haman. The central 
group shows Ahasuerus under a canop) 
of state, extending the sceptre to Esther, 
who is accompanied by a maid of honor. 

\mong those present at the opening 
date of the exhibition of Part One of 


the Art Collections of the late Lord 
Leverhulme were: 
Mrs. Charles B. Alexander, Miss 


Belle de Costa Greene, Mr. Joseph E. 
Widener, Mr. and Mrs. Archer M. 
Huntington, Mr. Cortlandt Field Bishop, 
Mr. George Blumenthal, Mrs. David 
Schulte, Mr. and Mrs. Luke Vincent 
Lockwood, 

Mr. ‘Carl Hamilton, Dr. A. S. W. Ro- 
senbach, Mr. Philip H. Rosenbach, Mr. 


Joseph Breck, Mr. Thomas B. Clarke, 
Madame Alma Clayburgh, Mr. J. 
Harding, Mr. Irvin Untemeyer, Mr. 


Vernon C. Brown, 

Mrs. J. Rich Steers, Mrs. Anson W. 
Burchard, Mr. Martin Beck, Mrs. J. 
Clarence Davies, Mr. Carl Tucker, Mr. 


\. Villa, Mr. James A. Burden, Mr. 
and Mrs. Joseph J. Kerrigan, Mrs. 
Rufus L. Patterson, Mrs. W. Vincent 


Astor, Mrs. Otto H. Kahn. 





lis an 
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The New ogg Art 
Museum at Harvard 


Fogg Art Mu- 
seum now being built for Harvard Uni- 
to the third floor 
and it is expected that the construction 


The walls of the new 


versity, are up line 


of the Museum will be completed some 
time next fall (1926). This building 
presented a special problem, differing 


from that of the ordinary museum, in 
that it is to both 


room and laboratory for actual instruc- 


be used as a class 
tion in the Fine Arts Department, and 
also tor public exhibition of important 
works of The proper 
of functions has 
fully studied and has been embodied in 


art. correlation 


these two been care- 


many individual features. Professor 


| Meyrick Rogers has been associated with 


the officials of the Fogg Museum: Pro- 
\rthur Pope, Professor Paul J. 
Mr. W. Forbes, 
the architects, working out the 
of fitting museum to 
wants of the 
Harvard. 
The 234 


front and 123 feet deep. 


fessor 
Sachs, and Edward 
in 
the 
Division of 


and 
details 
the 
of 


new 


feet th: 
The front por 
Street will 
exhibition 


museum is across 


tion along Quincy contain 
galleries, the 

Behind this 
feet by 44 feet, 


surrounded on four sides by two stories 


two stories of 
upper story with top light. 


is an interior court, 57 


of arcades built of Italian Travertine 
The court will be enclosed on the top 
with glass and used for the exhibition 
of sculpture. Around the three rear 
sides of the court will be the working 
part of the museum. This part of the 
museum, which is to be of four and 


one-half stories, will rise above the front 
portion on Quincy Street, and will con 
tain the administration library, 
studios, class rooms, storage rooms, and 
so forth. 

In the south wing, towards the Union, 


offices, 


will be a basement auditorium to seat 
400. On the main floor will be the 
great hall which will run through two 
stories. It will be used principally for 
the exhibition of tapestries and large 
mural decorations. This room will be 
finished in rough plaster and have a 


wood beamed ceiling and stone floor. 
The museum was designed by Cool- 
idge, Shepley, Bultinch and Abbott, ar- 
chitects, and is being built by the Hege- 
man-Harris Company, Inc., of New 


York. 


DIEGO DIRECTOR 


SAN DIEGO, Cal.—Reginald Poland 
has been appointed director of the 
newly-elected San Diego Fine Arts gal 
lery at San Diego, Calif. Mr. Poland 
for more than four years has been in 
charge of educational publicity and pub- 
lication activities in the Detroit Insti 
tute of Arts and has been engaged since 
the first of this year in the directorship 
of the California post. 

Following several demonstrations of 
appreciation his work in Detroit, 
which took the form of an honor dinner, 
gifts and of personal and public state 
ments, oral and written, Mr. Poland left 
for the West. He was engaged in prep- 
aration icr the opening of the beautiful 
new San Diego Art Gallery, planned for 


Oo! 


about the middle of February of this 
vear. The building was erected by J. 
Templeton Johnson in’ the Spanish 


renaissance style and in its plateresque 


manner has been called by critics the 
purest example of its kind outside of 
Spain. It stands in Balboa park in its 
surroundings of semi-tropical growth 


and in perfect harmony with the expo- 
sition buildings near by. It is the gift 
of two local patrons, Mr. and Mrs. A. 
S. Bridges. On a flagged plaza it faces 
the open-air organ given by the Spreckles 
of Coronado. 

It is the plan of the art gallery to 
develop both Spanish and American art. 
With this in view, the director has been 
obtaining exhibits of such arts for the 
opening collection. 


As the first director of the Denver 
Art Museum, Mr. Poland will always 
be remembered in Denver. Under his 


administration the organization changed 


ifrom a more or less specialized group 
|with general civic interests to a civic- 


minded institution; with his election to 
the Association of Art Museum Direc- 


tors the Denver Institution became a part | 


This 
col- 


of a national museum movement. 
honor which Mr. Poland’s 


leagues in the other museums conferred 
upon him early in his career. 


NEW YORK APPEALS 


to Raise Mu- 
Foreign Civic 


Members and Funds 
seum to Rank of 
Museum Sought 


The membership committee of the 
Museum of the City of New York has 


sent out an appeal to a limited number 


of citizens, asking them to support a 
plan to make the New York Museum, 
situated in the old Gracie mansion at 


Eighty-eighth Street and the East River, 

an institution ranking with of 

Paris, London, Berlin and Stockholm. 
The 1923, al- 


ready has obtained a collection of prints 


those 


museum, chartered in 


and objects associated with the early 
history of New York. So far the work 
has been carried on and the expenses 


paid by a few contributors. 
Henry Collins Brown, director of the 


museum, said that the committee con- 


| sidered the present an especially appro- 


Fine Arts | 


priate time to begin the campaign, inas- 
much as the 300th anniversary of the 
founding of New York is to be cele- 
brated soon. 

and 


have 


that cities 
in other nations 


museums to show their development and 


Pointing out large 


world capitals 
to perpetuate the memory of important 
events in their history, Mr. Brown said 
New York is lacking in an institution of 
this kind. 

The various classes of membership to 


the 


asked citizens 
$1,000 : 


members, $250; sustaining members, $25 


which committee has 
to belong are founders, life 


a year, and annual members, $10. 
“There are hundreds of thousands of 
people living in New York,” the letter 


read, “who have come here from other 
parts of the country and abroad. It 
iseems to us particularly important to 


give to these newcomers and to their 
children some knowledge of and _ pride 
in the history of New York, to stimu- 


late love fdr our city and help to make 
good citizens.” 
Officers the 
Ingraham, president; Victor J. 
vice-president ; 


of museum are Phoenix 
Dowling, 
Raymond E. Jones, 
treasurer, and Robert Le Roy, secretary. 
The 
A. Zabriskie, chairman; 


James Speyer, 


membership George 


Mor- 


Swart- 


committee 1s 
Lewis G 
Richard H. 
Walbridge S. Taft. 


ris, 
wout and 


Among those who have agreed to 
serve as honorary vice-presidents are 
Robert W. De Forest, President of the 
Metropolitan Museum of Art; Dr. 
Henry Fairfield Osborne, president oi 
the American Museum of Natural His- 


George G. Heye, director of the 
of the Indian ; 


tory : 


Museum American 


Chauncey J. Hamlin, president of the 
American Association of Museums; 
George b. McClellan, Mrs. A. Barton 


Hepburn, president of the City History 
Club of New York; Frank L. Babbott, 
president of the Brooklyn Museum; 
William K. Vanderbilt, Elihu Root, El 


bert H. Gary, George W. Wingate and 
R. F. Cutting. 
Trustees are: Justice P. Ingraham, 


Dowling, James Speyer, 


Justice V. J. 


'George A. Zabriskie, Walbridge S. Taft, 


Colonel M. Friedsam, Raymond E. 
Jones, R. H. Swartwout, Lewis G. Mor- 
ris, John McE. Bowman, Frank Bailey, 
John R. Voorhis, Robert Le Roy, A. C. 
Schemerhorn, Benjamin Moore, Luke V. 
Lockwood, L. L. Delafield, Jr. 

The “Founders” who have already 
contributed $1,000 each, are: Frank 
Bailey, George F. Baker, George Blu- 
menthal, John McE. Bowman, Mrs. A. 
Carnegie, William H. Childs, Barron G. 
Collier, Daughters of the Revolution, 
State of New York; Colonel M. Fried- 
sam, Judge E. H. Gary, Edwin Gould, 
Murry Guggenheim, Edward S. Hark- 
ness, A. M. Huntington, Arthur C. 
James, Edwin C. Jameson, Mrs. H. H. 
Jenkins, Walter Jennings, Mrs. J. S. 
Kennedy, Adrian H. Larkin, V. Everit 
Macy, George McNeir, J. P. Morgan, 
Thomas F. Ryan, Mortimer L. Schiff, 
James Speyer, William R. Stewart, R. 
H. Swartwout, W. K. Vanderbilt, 
George A. Zabriskie. 

Checks for membership dues may be 


sent to Raymond E. Jones, treasurer, 
care of the Bank of the Manhattan 
Company, 40 Wall Street, New York 


City. 
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“THE AWAKENING” 


4 al Trea - Tr ‘ | 
STERNE’S BRONZE | 
‘’ ry > al T oe | 
SOLD AT OPENING 
(Continued from page 1) 
one always hoped that a Sterne finally 
Add to the two named the other | 
“The Reapers,” and 
the the two still-lifes, “lield 
and “Nasturtium and Pansies, 
has a group for which, for sheer bril- 
liance and translucence of color, one 
would be hard put to it to find a parallel | 
among the work of living painters. 
Of the already famous “Awakening” it 
is hard to speak without falling into ex- 
avgeration. And indeed it will likely be 
some time before we are in a position 
to judge it sanely. For the moment we | 


would. 
large composition, 
Flowers” 
and one | 





F. Val. Dudensing to 


Open Own Gallery 


For Many Years Associated With 
Richard Dudensing and Sons, Will | 
Open New Gallery at 43 East 57th| 
Street 

: , ; ; 

Valentine Dudensing, in a let- | 

that | 

he has severed his connections with the 


Mr. F. 
ter to THe Art News, announces 
firm of Richard Dudensing and Sons, of 
45 West 44th Street, and is preparing to 
start in business under his own name. 

“I shall open the new gallery, 43 East 


om . “ : : | 
57th Street,’ writes Mr. Dudensing, 


“on | 
lebruary &th, with Foujita, his first Am 
erican showing. 
“L believe you will like the gallery, as | 
we have good have | 


natural light, and 


decorated it in a simple modern manner, | 


with modern furniture, color, ete | 
think it will be the nicest place in New | 
York, or anywhere else, to show modern 


“You know pretty well what my policy 
will be, namely to show things the art 
ists and the people who know, like. My | 
term modern will mean art of the last 


} 

| 

pictures. | 
| 

| 

| 


100 years but I shall stress contemporary 
art, no limits on nationality. I have 
seven shows scheduled, four American. | 
shall, of course, try to develop young 
\mericans wherever I can find them,” 
THe Arr News understands that the 
decoration of Mr. Dudensing’s gallery, 
for which Mrs. Dudensing is responsible, 
will be in very light blue-grey and silver, 
with black. The 
design, will likewise be of 
blue and black, heightened with silver. 


notes of furniture, 


modern in 


J. Stewart Barney Exhibition 
Was Great Success 
The exhibition of the paintings of the 
late J. which was held 
recently at the John Levy Galleries at- 
tracted a very About 


half of the paintings shown was sold. 


Stewart Barney 


large attendance. 


‘ 


;}to a tew 


| the second 


By MAURICE STERNE 


are so bowled over by its sheer exuber- 
ance, by the mere fact that there is a 
man amongst us capable of ‘carrying 
through a work on this scale and at this 


| pitch that we are more than willing to 


forgive, even if we are 
them, its faults. And never was Sterne 
more magisterial than here, in his very 
faults. With what consummate arrogance 
has he passed over the belly and waist 
of his nude, merely making sure that his 
surface is firm, to spend himself mag- 
nificently on the breasts and shoulders. 
It is an arrogance that a smaller man 
might not have permitted himself. That 
Sterne could and was justified therein !s 
but another proof that he has achieved 
the first genuine piece of monumental 
sculpture that has come out of modern 
America. 


AINSLIE GALLERIES’ 
LOS ANGELES BRANCH 





Will Have Their Gallery in a New 


Building, One of the Finest in the | 


West 


Charge 


Frank Ainslie to Be in 


The recent formal opening of Barker 
Brothers’ new store at Seventh, Flower 
and Figueroa Streets meant, according 
to the Los Angeles Record, not only the 
dedication to the public of one of the 
finest stores of its kind in the country 
but also a distinct step toward the ulti- 
mate establishment of Los Angeles as 
the art center of western America. 

This was made known at a pre-view 


newspaper representatives of 


| several of the paintings which will form 
lthe initial 


exhibit of the Ainslie gal- 


leries, occupying five large rooms on 


floor ol the new store 


building. 


Outstanding among the paintings is a 


group of thirteen canvases by the late 


Edward Moran, the 


marine painter, 


which depict famous marine events in 


the history of the from the 
landing of Lief Erickson on the shores 
of New England about the year 1000, 
to the return of the “White Squadron” 
from the Spanish-American War. Also 
included is “Ocean,” 
said to be one of the finest sea pictures 
painted. The paintings 
brought from the 
Gallery in Washington. 
rank 


country, 


Moran’s famous 


ever were 


there Corcoran Art 
\inslie whose father established 


the Ainslie Galleries on Fifth Avenue, 


| New York, will. remain in Los Angeles 


to supervise the Ainslie Galleries here, 
the only branch of the New York in- 
stitution. 

A special room for the 
works of California artists has been set 
aside, but the 
artists, 


showing of 


galleries will welcome all 
whether 
Ainslie said. 


American or foreign, 


conscious of | 
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“FREE-FOR-ALL” SHOW 
AT MARSHALL FIELD 
No Jury Exhibition in Chicago 
Brings Great Variety in Styles, 
Abilities and Expressions 





CHICAGO—Whether 


exhibitions, such 


free-for-all art 
as the No-Jury which 
Marshall Field & Co. 


|Galleries for the next two weeks, pro- 











} will be at the 


| mote the cause of art or not, there is no 
denying that there is something very en- 
ltertaining about such affairs, says a Chi 
cago paper. 

Six rooms full of pictures, four and 
live deep, a great crazy quilt of artistic 
endeavor, offer untold adventures 
art—and plenty of exercise for the neck, 


in the bargain. 


There is no other single exhibition 
during.the year that gives us such an 
inkling of how widespread is the artistic 
impulse (at least as far as “oil painting” 
how 


little or no instruc 


is concerned). Here we discover 


many persons with 








}tion are dabbling away with paint in the 
| privacy of their attics or back yards, 
|how still larger is the number of thos¢ 
who, though better equipped, are just 
hanging on the fringe of real art, and 
how many young people there are who 
have gone through the regular academic 


mill but have 


thrown it all over in 

search of something new, something 
vital, as they think. 

There is no place but the No-Jury 


that one would ever happen on a pic- 
ture “Aspiration” (valued, 
please observe, at $1,000), a most naive 
and child-like “work of art” that an old 
negress at her tub holding conversation 
with a little bird that looks down pertly 


such as 





at her from the clothesline. The artist | 
is Pavel Jerdanowitch of Claremont, | 
Cal. And not far from it you will find 


at a much lower ligure, so sophisticated 


and sure a piece of painting as A. S 


Baylinson’s lady in a figured kimono 
sitting in a cubistic room 
individual 


In freedom of expression, 


unhampered by officialism or academic 


restrictions, the “self-expressioning” am 
ateur and the modernist find a common 
bond of The 
no rules and is unafraid, while the latter 
consciously or 
them. 


sympathy. 


unconsciously forgets 

It was in reaction against the lifeless 
perfection of the academic that led 
New York 
group of independents to lay so much 
stress on the 


George Bellows and_ the 


individual 
and vital, expression of the artist. Dut 


fumbling, if 
this discountenancing of the  artist’s 
technical mastery of the 
trade has led to a 
fusion. 


tools of his 
great deal of con 
\fter all, the great thing is to 
preserve this 


spontaneity, this peculiar 


gift or insight, along with 


mastery. 


technical 
There is no better example of the 
preservation of the two than in the littl 
| pictures of 





Felix Russman, nudes out 


| of-doors. Though these are painted in 
free, almost sketchy, way, ther: 
is back of it a both 


‘ 


a very 


mastery of 





and color. One does not feel this way 


Tennessee Mit 


about the sculpture of 
chell instance, and no 
amount of her psychological insight will 
make up for her lack of technical mas- 
tery. as the No-Jury 
have a tendency to put the work of two 


Anders« yn, for 


Exhibitions such 


artists such as these on the same level, 
| to say nothing of work such as Jerdano- 


witch’s above mentioned “Aspiration.” 


| 
| 
| 
| 





Wallis & Son 
The French Gallery 


Exhibition of 





with | 


former knows | 


form 








GREAT MASTERS 


of XIX Century 
French School 


Picas so) 


0 | 
| 


120 Pall Mall, London, s.w] 


(Ingres to 
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121ST ANNUAL PENNA. 
ACADEMY SHOW 








Sculpture Exhibits Are More Inter- 
esting Than the Paintings—Prizes 
and Awards Announced 


PHILADELPHIA—The 121st Annual 
Exhibition of the Acad- 
emy of the Fine Arts opened with pri 
vate view Jan. 30 and presents a better 
exhibition than this city has seen for 
All the works are the line, 
spaciously hung, which cuts down the 
number of entries but enormously im 
proves the quality of both exhibits and 
Sculpture is 


Pennsylvania 


years. on 


presentation. more of a 
feature than and in the Rotunda 
and Transepts makes the focal point of 
beauty in the Academy galleries. 

The coveted Temple gold medal 
the best painting was awarded to “The 
Harbor,” a Gloucester scene by Hayley 
Lever. The Widener medal for the best 
sculpture was awarded to by 
Adolph Weinman. The Lippincott prize 
for the best figure study given 
to “Leah” by Robert Vonnoh, Alice 
Kent Stoddard won the Beck gold medal 
for the best portrait, “Miss S.,” and the 
Mary Smith prize for the best painting 
by a Philadelphia woman painter went 
to a “Still Life’ by Wenonah Bell, a 
Cresson scholar from the Academy. The 
best landscape for the Sesan prize went 
to “A Group of by Charles 
Rosen. 

The Fairmount Park Art Association 
sculpture prize, awarded for the first 
time last year, has not yet been awarded. 
The James E. McClees prize of $200 
for the sculpture showing the most orig- 
inality in subject and composition, is of- 
fered for the first time this year but has 
been withheld because in the opinion of 
the jury nothing warranted the award. 

The outstanding feature of the exhibi 
tion is the sculpture and the 
chief glories is the bronze bust of “John 
F, Braun,” president of the Congress of 
Art, the latest work of Charles Grafly, 
perfect in deep portraiture, modeling 
and construction. There are two por- 
traits of artists, “Charles W. Haw- 
thorne” and Kroll,” by Albin 
Polasek and Edmond T. Quinn, respec- 
tively. A new arrival for serious con- 
sideration is Benjamin T. Kurtz who 
exhibits several African themes, the two 
masks of girl and boy and the bronze 
figure “Nubian Boy.” Among child fig- 
ures is the bronze “Water Lily,” an 
irresistible baby girl modeled by Walker 
Hancock. The ‘Forest Idyl” by Albin 
Polasek has a disagreeably faked an- 
tique patina. A delightful note is sup- 
plied by the silver figure, “Greek Dance” 
by C. P. Jennewein, which is touched 
with vermilion, white and blue. “Step- 
ping Stones” by Philip S. Sears is in- 
teresting in rhythm. 


ever 


for 


“Narcissus” 


was 


Houses” 


among 


“Leon 


Animal sculpture holds a prominent 
place here with Albert Laessle in the 
lead with his bronze “Beaver; Indian 
Trail Marker.” The portrait of the Es 
kimo dog “Balto,” by Frederick G. R. 
Roth, is here and the delightful wood 
carvings by John L. Clarke of “Buffak 
Bull” and “Bear and Panther,” his tech- 
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happy. 
work of Edmon R. 
“Pastoral,” and the re 
lief “Perseus Slays Medusa.” 

In the exhibition last year landscape 


tion is in the 


teis shown here, 


played a leading part, but this year por 


traits and figures are most in evidenc 
among the paintings. 
from the literal transcriptions of “Sam- 
uel S. Fleisher” by Lazar Raditz, an ex 
cellent likeness, and of “His Eminence, 
by Robert 


“Gipsy” by 


Dennis, Cardinal Dougherty,” 
Susan to the impression of 
Robert In the literal group are 
the “Wharton Sinkler” in 
hunting scarlet by Leopold Seyffert and 
works by Louis Betts, Ernest L. Ipsen, 
Violet Oakley, Albert Rosenthal, Irving 
Kk. Wiles, and the photographic seated 
portrait of 
Richard §. 


Henri. 
portrait ol 


“Calvin Coolidge, Jr.,” by 
Meryman. There two 
heads by John Singer Sargent and on 
the wall of honor in Gallery F is the 
girl “The Communicant,” by 
Gari Melchers, which stands opt in qual 
ity of 


are 


seated 


workmanship and appeal above 
nearly every other painting in the exhibi- 
tion. lew equal it. 

The number of nudes and half-nudes 
is greater this year, two of them, the 
‘Leah” by Vonnoh and the 
“Susanne the Elders” by 
Spear are sheer delight. But two 
hard to understand, the stunt “Light ana 
Shadow” with its unpleasant 


red by Philip L. Hale, and the stark 
“Lilith,” stiff and blatant by John Car 
roll. in the gallery with this last is the 
luscious green stream and foliage of 
“The White Heron” by Frank W. Ben 
son. 

The only painting sold at the opening 
was “The Sledding Party” by Carl Law- 
less, a winter landscape with house and 
figures trom the Pennsylvania German 
mountains. A few of the canvases used 
in the National Academy Centennial 
such as those by Dewing, Savage, and 
others were invited here. 

A great many of the landscape paint- 
ers have few ideas and fewer shifts of 
effect although they are clever with 
paint. Charles Morris Young is one oi 
these, whose hunt subjects are now too 
inevitable. Arthur Meltzer is infinitely 
deeper and more important. John R. 
Grabach with his backyard patterns is 
also due for a shift of scenery. Such 
artists are like actors who play one role 
so long they can never play anything 
else. It is the indelible mark of a sec- 
ond-rater. Marines are not too plentiful 
this year though seashore towns are 
many. Of these Morris Hall Pancoast 
is one of the principal interpreters with 
Hugh H. Breckenridge, both of Cape 
Ann. As usual there is a tendency to 
put the Philadelphia Group in Gallery 
B and here are Fred Wagner, Yarnall 
Abbott, Lillian B. Meeser, Henry B. 
Snell, S. Walter Norris, Meltzer, Young, 
and Ralph Taylor. With them are 
Chauncey F. Ryder, John I. Carlson, 
Childe Hassam, and the delightfully sar- 


graceiul 
and 


are 


hotes ol 


castic portrait of “Mahanoy City” by 
George Luks. 
Further on the others appear, Ross 


Braught, Nat Little, Elizabeth Washing- 
ton, Morgan Colt, Mary Mason, Eliza- 
beth Price, lelicie Howel, Mary Butler 
and others, among them John Costigan, 
N. C. Wyeth, Edythe Ferris. 

In the great Gallery F there is about 
as interesting a cross-section of Amer 
ican painting of today as one could de 
sire,—the landscapes by Robert Spencer, 
Joseph Pearson, Edward Redfield, John 
I’, Folinsbee, Gardiner Symons; the 
marines by Charles H. Woodbury, Fred 
Waugh, George Harding and Gifford 
Beal, these last two shore subjects; a 
portrait by William Paxton, works by 
Oakley, Melchers, Henri already referred 
to; the spirited groups “Joaquin’s Boys” 
by Jerry Farnsworth, and the “Family 
Group” by Charles Hopkinson; and the 
Taos school is represented by Walter 
Ufer and the dramatic forms of “Sangre 
de Christo Mountains” by Ernest L. 
Blumenshein. 

The small galleries adjoining are by 
no means anticlimax for in them are 
the Sargents, landscapes by Daniel Gar- 
ber, Elmer Schofield, Rockwell Kent, 
William Lathrop, and figures by George 
3iddle, Leon Kroll, and many others 
already mentioned. 

In addition to sculptors mentioned be- 
fore, “The Lumberman,” by George 
Demetrios, the “Diana” of Nicholas 
Romano, “Nymph and Faun” by Jenne- 
wein, the Reverberations: “Sun-Dial” by 
Richard Becchia, and “Greyhounds” by 
Hunt Diederich deserve notice. For 
general interest, imagination, originality, 
and virtuosity, the sculpture in this an- 





‘nual transcends the painting. 


A classic feeling with modern sugges- | 
Ama- | 


The portraits range | 


Arthur | 
in architectural 





| 
nique and form in this medium are most} YALE TO BUILD 


NEW LIBRARY 


ebecen 

Sterling Memorial, to Cost $6,000,- 
000, Will Be Completed Within 
Two Years, Replacing Twenty-one 
Buildings 


NEW HAVEN, Conn.—Yale Univer 
sity announced plans recently for th 
new Sterling Memorial Library, which | 
will be “as efficient as an up-to-date 


factory and as beautiful as a cathedral.” 
It will cost $6,000,000, will have goom 
for 5,000,000 volumes and will mect the 
the 
The library will be open two 


university's library needs for next 
100 years. 
years hence on a site bounded by High, 


Wall York Streets, 


by twenty-one antiquated buildings, which 


and now occupied 
will be demolished after commencement. 

The building will be a memorial to the 
late John W. Sterling of the class of 
1864, and the money for its erection has 


been set aside by the trustees of the 
Sterling estate under the provision of 
his will. Mr. Sterling was one of the 


the 
country. He died in 1918, leaving an es- 
tate estimated at $20,000,000, of which 
about $18,000,000 went to Yale for va- 


rious purposes. 


foremost corporation lawyers in 


He was unmarried. 

The library will be monumental Gothic 
form, and will harmon 
Harkness the 
the 
dominating feature among the buildings 


the 
Quadrangle. It 


with Tower and 


Memorial 


ize 
will be 
to be grouped about it and along the 
new cross-campus avenue to be 
between Wall and Elm Streets. 


opened 
The ar- 
chitect is James Gamble Rogers of New 
York, who designed the Harkness Tower 
and the Memorial Quadrangle. 

Yale felt the need of better li 
brary facilities for more than ten years. 
Its books, accumulated 
during two and one-quarter centuries, is 


has 
collection of 


now distributed among ten buildings, in- 
cluding the basements and attics of seven 
Committee, headed by An 
Keogh, university librarian, drew 
up a program of requirements for the 
new building and submitted the plan to 
The 
uni 


A Library 
drew 


every professor in the university. 


librarians of five other American 


versities, the Librarian of Congress and 


the librarian of the new library in St. 
Louis, also gave advice. 


The general 
architect were: 

“Good light, flexibility of construction 
‘provide for changing needs, quiet, 
comfort, quick service for readers and 
an inspiring atmosphere.” 

Mr. Rogers's solution of the problem, 
according to the university, will’ give 
Yale “the largest and best planned li- 
brary in the world.” 

_ The architect has planned as a dom 
inating feature of the library a slightly 
tapering “book tower” of yellow stone, 


stipulations sent to the 


192 feet high and &5 feet square. In 
front of this and of small dimensions 
will be a_ beautiful entrance tower. 


Within will be a memorial entrance hall, 
resembling the nave of a great cathedral. 
Stained glass windows will permit rays 
of light to slant upon the pavement and 
the stone piers, which will support a 
vaulted roof. Beyond the hall will be 
a court, with trees, a fountain and a 
cloistered walk. 

Adjoining a non-resident student’s 
room will be the Andrews Loan Library, 
from which text-books may be borrowed 
for a year at a time by poor students. 
A memorial to William Loring Andrews 
of the class of 1883, the collection con- 
tains 10,000 volumes. Twenty-five self- 
supporting students now have part-time 
emnloyment at the library and many 
more will be employed by the new li- 
brary, which will need several hundred 
employes. 

Citizens of New Haven and visitors 
in general will receive many of the privi- 
leges of the library. They will be ad- 
mitted to the general reading room and 
will be permitted to borrow books for 
the same fees paid by students, if this 
does not interfere with the work of the 
faculty and students. 

There will be a reproduction of the 
Yale Library in 1743, when the first cata- 
logue appeared. The 2,000 books then 
listed, some of them the same volumes 
given by the founders, will occupy the 
same kind of shelves and the same po- 


| 
| 








sitions, and the tables and chairs will be | 


of the same period as the books. Visi- 
tors to this room will pass through doors 
that date back to 1701. 


Thibetan Paintings 
In Cincinnati 





CINCINNATI—A most beautiful and 


unusual group of Thibetan paintings, 


loaned by Major George L. Hamilton, of 


| this city, has been hung in one of the 


galleries of the Museum. The paintings 


are “tankas” or banners formerly hung 
in the Ten-gye-ling Monastery. They 
are in excellent condition and are most 


exquisitely mounted with the fine textiles 


of that country and covered with cur- 
tains of handsome material and_ color. 
The paintings themselves are beautiful 


beyond conception, fine specimens of the 
art which is typical of the development 
of Buddhism as practiced in Thibet and 
Mongolia, and so utterly removed from 
our Western art that we stand in won- 
der at their rare beauty. 

Major Hamilton’s record tells us that 
the was 
stroyed during the last Chinese rebellion 
in Thibet and the monks banished. 
Some of the latter, fleeing to Darjeeling, 
brought with them some of the tanks, 
or banners, which had formerly hung in 
the chapel of the monastery, and sold 
where they were 


Ten-gye-ling Monastery de- 


them in Darjeeling, 
purchased in 1914. 


ART INSTITUTE BUYS 
GAUGUIN PORTRAIT 


the French artist Paul 


just been acquired by the 


A painting by 
Gauguin has 
Art Institute, 


made 


the purchase having been 
the Winterbotham 
portrait of Madame 
painted by her husband some five years 
their the back- 
ground the artist has introduced a__ still 
life, which he copied from a painting by 


through fund. 


It is a Gauguin, 


after separation. In 


Cezanne—a picture which Gauguin owned 


and admired. This portrait is the sec- 
ond painting by Gauguin to be acquired 
by the Art the other 
“The Buroa,” gallery No. 


There very 


being 
45. 
fine 
the 
Ryerson Loan Collection in gallery No. 
30. 


Institute, 
now in 


are in addition two 


canvases by this artist hanging in 


DETROIT INSTITUTE 
BUYS A MAX BOHM 





One of the larger paintings in the 
Max Bohm Memorial Exhibition at The 
Milch Galleries, 108 West 57th Street, 
called “Sea Babies” has been sold to the 
Detroit Museum of Art for $20,000. 
Max Bohm’s paintings have taken a 
definite rank in American Art. Beside 
the long list of museums owning his 
paintings, Mrs. Longyear of Brookline, 
Mass., owns twenty-three examples of 
his work for which a special room is 


being constructed in her art gallery ad 
joining her residence. 

The present exhibition at the Milch 
Galleries gives the public its first op 
portunity to see the smaller paintings 
by this artist. 





RECENT GIFTS TO 
BROOKLYN MUSEUM 





The Brooklyn Museum has announced 
| several recent gifts. Frank L. Babbott 
|has presented “Down to the Sea,” an 
|oil painting by Rockwell Kent; a pastel 





drawing, “Nude,” by Arthur B. Davis, 
and two Russian Byzantine _ ikons. 
Jules Bache has presented Bernard 


3outet de Monvel’s “La Redingote” and 
“Friacourt (Somme)” by Charles Fou- 
James War 
ren Lane has given a flower painting by 
Jean Baptiste Mrs. 
I'rederic B. Pratt gave a water color 
by Charles King Wood, “View of Mount 
Etna 

The Museum has recently purchased 


gueray, both water colors. 


Monnoyer = and 


from Taormina, Sicily.” 


the following oils: “Portrait of Repre 


sentative Pharos Gould,’ by Ezra 


Ames; “Spoils of my Garden,” by Wil 
liam lorsyth; “Vootbath,” by John R. 
Irazier; “The Linx Hunter,” by Axel 


Gallen-Kallela; “The Peacock,” by Louis 
Loeb; “Head of a Boy,” by William 
Sartain; “White Tenements,” by Rob- 
ert Spencer, and two paintings by Bryn 





julf Strandenaes—‘Winter Moonlight, 
| Norway” and “Golden Reveries”; and 
also a water color “Le Merle Blanc” 


by Gavarni. 

; Sculpture recently added includes the 
|bronze cast of Bourdelle’s “France 
| Saluant,” an eighteenth century bust by 
|Chinard and a gift from Jules Bache, 
ja stone carving of a little girl’s head 
| by E. Rober. 
‘ 














‘‘The Cries 


after F. 


Vendramini, Cardon and Gaugain 
the engravers could not get access 


plete that has ever been published. 





The Museum Galleries | 


| (STUDIOS) 
| 53 Shorts Gardens, London, W. C2. 


Engraved in Stipple. 


A great discovery has been made in London of the fourteenth pic- 
ture of the series exhibited by Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, 


for years right down until the present time. 
are now engraving this in their present edition, also the variant plate 
of “Hot Spiced Gingerbread,” thus making the series the most com- 


of London’’ 
Wheatley 


Printed in Colour. 





| 
probably because it was sold and | 
to it, and it has been hidden away 
The Museum Galleries 

| 
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The purchase by Mr. Percy Moore} 
Turner, on behalf of an Ipswich col- 
lector of Old Crome’s “Willow Tree” | 
from the Billings dispersal in New York, 
stands for more than may be apparent 
at first sight. As is already well known 
on your side, the repurchase for Eng- 
land only took place after a spirited com- 
bat with the resources of millionairedom 
in the States, but the determination on 


the part of the representative oO! ~ 
English enthusiast was so great that hac 
the opposition been ten times as lively, 
the probability is that his keenness would 
still have brought him off as victor. This 
keenness is a factor which in future the 
trans-atlantic buyer will have to reckon 
with far more freely than in the past. 1} 
believe that at last, after having | 
seen America sweep up so much that | 
would have been worth while our retain- | 
ing on this side, the collectors here have | 
sot their backs against the wall and are | 
prepared to fight their rivals with their 
own weapons—namely, with long prices 
and great sacrifices. We have our in- 
dustrial magnates too, though not in such | 
creat numbers as in the New World, 
and these are preparing to take a leaf 
out of the latter’s book, and to think 
in as generous terms wherever it 1s a 
question of securing what is pre-emi-| 
nently desirable. Mr. Turner is, ot 
course, the authority on the Norwich 
school, having lived for the greater part | 
of his youth amid the Norwich scenery 
and made an especial study of the great 
interpreters of it in paint and canvas. 
His is the Independent Gallery in Graf- 
ton Street, from which as headquarters 
he has done valiant work in familiariz- 
ing the London intelligenzia with the 
latest phases of the modern French move- 
ment, and also with the work of such 
pioneers of the advanced movement over 
here, as Duncan Grant, Vanessa Bell and 
others. It was he also who organized 
the epoch-making Exhibition at Norwich 
in celebration of the centenary of the 
Norwich Museum, and the Crome in 
question is, through his intercession to 
be placed on view at that Museum for 








a time before it finally enters its new 
home. The work, for which the sum of 
£9.700 was paid, left England for Mr. 
Borden's collection in New York just 
22 years after its exhibition at the 
Royal Academy in 1876, exactly half a 
century ago. At its first recorded sale 
it changed hands for the sum of £8, and 
in the year 1858 its price was only £100. 


It is said that Old Crome, during his 
lifetime, never received more than £15 
for any work. 


* x * * * 
Quite one of the most interesting ex- 
view just that of 
Charles Cundall’s work at the Colnaghi 
Galleries in Bond Street. 


hibitions on now is 


There are few 
artists who can essay so many different 
of scene and get their values so true 
each and every time, It is like an ac- 
complished singer who every time strikes 
right to the middle of each note. In 
the preface to the catalog, written by 
Muirhead Bone, the latter speaks of 
the quality in the pictures which allows 
the spectator “to promenade in them,” 
and it would not be possible more com- | 
pletely to express what constitutes al- 
most the greatest factor in their charm. 
Especially in the scenes laid on the Seine 
bridges in Paris does one feel oneself 
become part of the moving crowd, one 
becomes sensible that the light in which 
figures and architecture are bathed does 
not end with them—it is a comprehen- 
sive and fluid thing which extends far 
beyond the confines of the canvas and 
the picture frame. 
« * * + * 


types 


Apropos of the acquisition of pictures 
for public galleries, it is pleasing to be 
able to record that, though rather late 
in the day, Londoners now possess an 
example of the work of Paul Cézanne. | 
The last purchase made for the Tate 
Gallery by the trustees of the Courtauld 
und has been his picture of “Aix, Pay- 
sage Rocheux,” the finest of the several 
interesting landscapes that figured last 
vear in the Cézanne Exhibition at the 
Leicester Galleries. It is good to know 
that one reproach at least has been wiped 


irom the slate of our permanent col- 
lections. 

xo ok ok 

It is interesting to note that in our| 


National Gallery where is a version of | 
the “Portrait of a Lady,” by Roger Van | 
der Weyden, of which the original has | 
been sold to Messrs. Duveen by the Duke | 
of Anhalt. 


x * * *& & 


“Arts and Crafts” are now dividing 


the honors with the late John Singer | 
, : 
Sargent at Burlington House, three of | 
the rooms being apportioned to a show by 
the Society, of which William Morris, ! 


| title of 
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CAPTN. DOBBIN AND AMELIA By W. M. THACKERAY 
Illustration for “Vanity Fair.” Also a study for Mr. Crawley, standing, profile 
to left. An amusing and clever drawing in pen and ink, 4% by 5%. 


Courtesy of E. 


Parsons & Sons, 45 Brompton Road, 


London. 








A Catalog of 
— ° 

Original Drawings 
The catalogs of Original Drawings 
by Old Masters, issued by the firm of 
E. Parsons and Sons of 45 Brompton 
Road, London, is always of interest to 
those who specialize in drawings of the 
continental and Early English schools, 
but seldom has a more varied and com- 
prehensive one been issued than that now 
current. Of particular interest for 
Thackerayans are two illustrations given 
of hitherto unpublished illustrations for 


“Vanity Fair,” both in pen and ink, the| 
one depicting the declaration of Jo Sed- | 


ley to Becky Sharp of the state of his 
affections for her, the said declaration 
being a trifle marred by the fact that 
his top hat has ingloriously rolled onto 
the ground, and the other immortalizing 
the occasion on which Captain Dobbin 
comes to court his Amelia, both he and 
the lady seated beside him on the couch, 
conducting themselves in the prim fash- 


ion considered in their time as suitable 


oth 
these drawings and a_ study Mr. 
Crawley are by Thackeray himself, the 
“The Courtship,” 


for couples at the courting stage. 
for 


appearing in 
his own handwriting on the back of the 
first mentioned. 

Another item in the catalog is the re 
production of Gainsborough’s charming 
study of The Hon. Mrs. Graham as 
“The Housemaid,” a sketch made for the 
picture now in the National Gallery, pre- 


sented by the Countess of Carlisle in| 


1913. It is in crayon, heightened with 
white or blue-grey paper, and is the 
drawing from which a lithograph was 


made in 1825 by Lane. It comes from 
the collection of Sir Francis George | 
Baring, second Earl Northbrook, and | 


is one of the most important Gainsbor- 
ough drawings that has ever come into 
the open market. 


Walter Crane and Cobden Sanderson 
have all in their time been leading lights. 
The War rather interfered with its ac- 
tivities for a time, but here it is again 
with a show that, if not exactly of great 
importance, is welcome as evidence that 
the good work is still going on its its 
quiet, unobtrusive way. One of the most 
cheering features in it is the evidence 
given by a number of excellent em- 
broideries that the Federation of Wom- 
en’s Institutes is doing much to revive 
among the women all over the country 
the desire to perpetuate local traditions 
as regards stitchery; old types of smocks, 
embroidered patchwork and other forms 


| of needlecraft are being well carried out 


with a feeling for the epochs that first 
inaugurated them. Miss May Morris, 


daughter of the great William, a woman | 
who has done perhaps more than any | 
| other in her time to bring back the art 
dignity, | 
a fine woolwork chair seat, sug- | 


of the needle to its 
shows 
gestive of the days when Kelmscott 
House and all that it stood for was in- 
deed a power in the land. The furniture, 
which has succeeded in getting rid of 


pristine 


|a good deal of the unpleasing angularity 


that formerly marred it, has still not suc- 
ceeded in wholly forming a style of its 
own, though the workmanship is good 
and the use of the grain as a dominant 
factor in ornament is much to be com- 
mended. 

—l., G.-S. 


EARLY SUMERIAN 
POTTERY FOUND 


LONDON—Further details of the dis- 
coveries of the earliest Sumerian civil- 
| ization near Nish are supplied by a cor- 
| respondent of The London’ Times. 
|The discoveries were made by Herbert 
| Weld and the Field Museum Expedition 
(on the site now known as Jamet Nazr, 
|'which must have been destroyed by fire 
and abandoned before 3500 B. C., leav- 
|ing the best undisturbed remains of the 
|Sumerian civilization yet recovered in 


| 
| 
| 








The pottery found consists of perfect 
svecimens of polychrome and 
chrome painted ware, usually black and 
with brilliant red designs on bright yel- 
low slips, and is of the so-called “thick 
| ware” of the second period of Susa. 

The designs found on numerous ves- 


mono- 


|sels up to the middle of January are. 


A few nat- 
The designs 
iconsist principally of alternating black 
and red 


|almost entirely geometrical. 
| uralistic figures are found. 


lozenges, shaped figures and 
with hatchwork design in 
black and red and black bands. Spouted 
pots of both plain and painted ware are 


frequent. 


triangles, 


Elegant squat pots with four horizon- 


tally pierced lugs for 


suspension are 
numerous, and their forms are precisely 
those of the earliest known thin ware 


squat pots of Susa. This seems to prove 
|that the early Sumerian painted ware is 
really with the magnificent 
thin pottery of the first Susan period, 
contrary to all 


connected 


modern historical con- 
clusions. 

These are the first complete 
mens of elegant painted ware discovered 
in any quantity and constituting a com- 
plete series of shapes used by the most 
ancient civilization of Mesopotamia. 
The pottery has been found in the rooms 
of a temple, the court of which is over 


60 feet wide by 80 feet long. 
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AMERICAN DESIGN 


New York University and the Art in 
Trades Club have announced that they 
are to co-operate in a series of courses 


arranged for the young man in the 


textile and furniture trades. The object 
of these is to give him an insight into the 
artistic and practical background of his 
own trade and its relationships with other 
The 


decoration, American decorative arts and 


trades. courses include styles of 


furniture, construction of textiles and 
It is the expressed hope 
that 


courses may be a means toward the pro- 


textile design. 


of these two organizations these 


duction of finer American designs for 
articles in domestic use. 
All this is fine as far as it goes. To 


the outsider it looks, perhaps, better than | 


it really is. There has been for 
years a feeling among textile manufac- 
turers that all that 
secure good American design was to send 


a young person to a museum, or to buy 


many 


was necessary to 


something or other from France to lb« 
technically made over here. 
brief period when, on account of its inter- 
est in the war, France was comparatively 
non-productive of textile designs, the 
American manufacturer who still had 
to produce decorated fabrics nobly sup 
ported his only source of supply, th« 
American designer. For a design which 
he printed on from ten to fifty thousand 
yards of material he paid princely sums 
ranging from five to fifty dollars. He 
felt that he 
for American art since, before the 
he had been able to purchase designs 
which satisfied his trade for two dollars 
and a half. It did not greatly matter to 
him that he had it in his power to develop 
a great American school of design; that 
during the three or four years when | 
American designers were given a chance 
tc show what they could do, his fabrics 
sold, not only in America, but in Irance 
as well. He was so much more inter- 
ested in the difference between fifty dol- 
lars and two dollars and a half that when 
the opportunity came again to buy his | 
designs abroad, he promptly forgot all 
his beautiful speeches about “budding art | 
in America” and “the encouragement of 
home talent.” He was content, because 
of this difference in price, representing 
a negligible fraction of his producing 
cost, to let slip an opportunity for the 


During the 


was making a great sacrifice 


War, 





ments. 


The Art News 





| 
development of a self-supporting indus- 


try in America. 
The majority of the artists who were 
enthusiastic designers four or five years 


ago have of necessity given themselves to 


other lines of endeavor. Their ability 
is an asset which the manufacturer has 
irretrievably lost. How great an asset 


this was, it is impossible to estimate. It 
is certain, however, that during the short 
time when these artists produced for a 
ridiculous reward designs on which many 
manutacturing reputations were founded, 
American 


the quality of production in 


decorated fabrics was higher than at any 


The 
beginning to be educated in the purchase 


time before or since. public was 


of American productions It was fo 


longer necessary for a department store 
french, goods produced in this 
Such a 


ated again, but it will not be 


to sell as 


country. situation can be cre 


through a 


series of lectures It will have to be 


rather through the intelligent fostering 


of design at its source, which 
simply that if he wishes to improve Am 
erican production, the manufacturer has 
but to the 


and encourage 


use resources at his hand 
American artists and d 
him. There is no 


signers to create for 


better way to do this than to purchase 
good American designs and to pay well 
for them. 


HENRY FORD AS ANTIQUARIAN 

To his rapidly mounting collection of 
early Americana it is now announced that 
Henry lord has added a couple of New 
160 old, the 
225 Old New 


other no less than 22: 
England inns, old schoolhouses, old fur- 


England plows, one years 


years. 


niture, old fiddlers and the old dances— 
they suggest a notable change of mind 
on the part of the man who not so long 
ago was reported to be of the opinion 


is bunk. 3ut there is 


When 


“history,” he 


that history 


explanation. Henry Ford spoke 


harshly 


} 
vpeen 


about must have 


thinking of the kind of history 


which the professional historians them 


selves are now turning their backs upon 
The history of kings and queens, of wars 


and battles, of diplomatic cabals and 


parliamentary intrigues, is being rapidly 


displaced by the history of things that 


really matter. These are precisely plows, 


inns, schoolhouses, furniture, dances an:] 


fiddlers, which, together with factories 


and banks, make up the new economic 


interpretation of history. It may be, of 
course, that Mr. Ford has been yielding 
instincts. Tiring, and 


then, of 5,000 automobiles a day, he may 


to atavistic now 


find himself harking back to an age when | 


But 
the more probable conjecture is that he 
the 
nection between the primitive hand-made 
plow and the endless belt in his Detroit 


a plowshare took five days to make. 


has at last discovered historic con- 


factories. He is becoming aware of the 


endless belt of time on which the early 


| Maine blacksmith and Henry Ford him- 


self have similarly moved in the produc- 
tion of history. 

Evidence on the point comes from as 
In the Soviet 
now a new verb, “to 


far off as Soviet Russia. 


vernacular there is 


fordize.” The efficiency methods of cap- 
italistic production which have been car- 
ried to their highest point at Detroit are 
now being copied in the Communist fac- 


tories. Soviet civilization is slanting to- 
ward fordization. Having been engaged 


for several years in beating their plow- 
and their pruning hooks 
swords for the purposes of civil war and 
world revolution, the Communist leaders 
found themselves confronting an 
deficit in agricultural imple- 
To fill the gap they are now re- 
sorting to the very methods of the cap- 
italist world against which they have 
declared unrelenting war. Henry Ford 
turning antiquarian and the Soviet Gov- 
ernment turning to Ford tractors are an 
indication of how intricate a process is 
this thing called history. 

the New York Times) 


shares into 


have 
enormous 


(From 


means | 


LETTERS TO THE 
ART NEWS 
EHRICH ANSWERS 
MR. KENT 
Januar y 
lo the Editor of Tue Art News, 
49 West 45th St., New York City. 


Dear Sir. 


MR. 


29, 1926. 


I was very much surprised to see that 
you published in your issue of January 
23rd, without any comment, a communi 
Rockwell Kent's 
New York World on the subject of the 


Metropolitan Museum and its purchase 


ation of sent to the 


of modern art. 
It does not seem possible that neither 
Mr. Kent 


Hearn bequest which 


you nor know of the large 


was made to the 


Metropolitan Museum a number of 


years ago, the income of which is used 


}exclusively for the purchase of paint 


ings by living American artists. 


If you have any fault to find with the 


policy of the Metropolitan Museum, it 


|}cannot be with their lack of purchasing 


| modern would have t 


had 


paintings, you 


| question whether they purchased 


wisely. 


It is only necessary to see the colle 


tions of modern paintings in. American 


Museums to realize that it is a ver) 


dangerous thing to purchase contempor- 
The 


formed 


ary art. collections have in each 


case been with the very best 


judgment of the Director and the Trus 


tees, but in spite of this fact any com 


petent judge of art would not purchase 


50 per cent of the pictures if they were 
offered to them today. 


If the public realized the small pres 


ent value of many of the pictures which 


have been purchased by our American 


Museums, from modern American ar 


tists, there might be a protest against 


the purchasing of any contemporary art 
The 


Museums is how 


greatest problem of the modern 


to house the enormous 
number of objects which are coming to 
them through acquisitions and bequests. | 
To be kept within reasonable limits the | 
will have to be 


Museum of the future 


arranged so that it can exhibit a limited 


quantity of its art objects, and then 
have a large storage space where the 
surplus material can be kept. Its ex- 


hibitions would have to be changed from 
time to time. 
Under 


though _ the 


these conditions it seems as 


the 





policy adopted by 


Worcester Museum is a very sound one; 


that is, to have in its permanent collec- 


tion only such pictures as it appears 
will be of permanent value, but to con- | 
tinually have exhibitions of modern| 


| paintings, and to urge the public to buy 
these modern paintings. The public can 
afford to take chances; 
to gamble. A Museum really cannot, | 


in other words, | 


for it is accountable to the public for | 
the expenditure of its funds. 
Yours very truly, 
y rie ~ . all 
WALTER L. EHRICH, 


THE SUPPLEMENT | 
February 1, 1926. 

| Mr. S. W. Frankel, Art News. 
Dear Mr. Frankel: 
| I want to congratulate you on the Art | 
News Supplement—not because you have 
| been so kind as to publish my picture 
on the front page, but because I think 
it is as clean and artistic a publication 
as I have ever seen. 

[ should very much appreciate it if 
you will let me have three or four extra 
copies. 

Sincerely yours, 
Howarp YOouNG. 


[ wish to say that your supplement 





is very artistic and should bring the ArT 
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BEN FOSTER 
3en Foster, landscape painter, academ- 


ician and charter member of the Na- 
tional Arts Club, 
January 28, at Roosevelt Hospital. His 


home was at 119 East Nineteenth Street. 


died on 


His paintings had won wide recognition 
One is in the Metropolitan 
Art; one in the Luxem- 
one in the Art Club, Bos- 


for him. 
Museum of 


bourg, Paris; 


ton, and others in various museums in 
this country. 

Mr. Foster was born in North Anson, 
Me., in 1852, the son of Paulinus and 
Lydia H. Foster. He studied at the 


Art Students’ 
H. Thayer in New York and in Paris 
was a pupil of Morot Luc 
Oliver Merson. 

He 


League and under Abbott 


A\imé and 


won a medal at the Chicago 


| World’s Fair in 1893; second prize for 


water colors at Cleveland in 1895; the 
bronze medal at the International Ex- 


News to the notice of many who are not 
yet subscribers or advertisers. 
Wishing you the best of luck, 
Yours very truly, 
JoHN Levy GALLERIES. 


The Special Supplement is a success, 
but, in case you issue another one, | 
should suggest, by way of friendly ad- 
vice, that you have more reading matter. 

Very truly yours, 


DIKRAN G. KELEKIAN. 


Thursday, | 


Institute, Pitts- 
1900; the silver medal at the 
1901; the 
Webb prize of the Society of American 
Artists in 1901; the silver medal at the 
St. Louis World’s 1904; the 
Carnegie prize of the National Academy 
of Design in 1906, and the Inness gold 


hibition at Carnegie 
burgh, in 


Pan-American Exposition in 


Fair in 


medal of the National Academy of De- 
sign in 1908. 
His “Summer Moonrise’ won the 


$500 Altman prize at the exhibition of 
the National Academy of 
1917 and in the same year his “October” 
won the $1,000 prize at the National 
\rts Club exhibition. Last year his “In 
Maine” won the People’s prize at the 
annual exhibition of the Newport Art 
Association. 


Design in 


Funeral services were held at 10 a. m. 
on Saturday in the galleries of the Na- 


tional Arts Club, 15 Gramercy Park. 
The pallbearers were John G. Agar, 
president of the National Arts Club; 
Douglas Volk, first vice-president of the 


National Arts Club; Edwin H. Blash- 
field, president of the National Academy 
|of Design; Harry W. Watrous, vice- 
| president of the National Academy of 
| Design; Charles C. Curran, secretary of 
'the National Academy of Design; Gard- 
ner Symons, N. A.; Elmer Schofield, 
N. A.; Cass Gilbert, Dr. Clark Burn- 
ham; Dr. William M. Hartshorne, Wil- 
liam A, Putnam and Charles Warren 
Eaton. 
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STONE HEAD OF SIVA, SOUTHERN SIAMESE, CIRCA 
A. D. 900, HEIGHT 16 INCHES 


On exhibition at Messrs. 


Yamanaka & Co. 
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KHMER, SIAMESE AND GAND- 
HARA SCULPTURE 


Yamanaka and Company 


THE COLLECTION of bronzes and stone 


sculpture from Cambodia, Siam 
Gandhara which Mr. Yamanaka has as- 
fail to be of 


every student of sculpture, since it shows 


sembled cannot interest to 
most clearly the development, or, depend- 
ing on the viewpoint, the degeneration of 
sculpture in the hands of these peoples. 
This is made especially clear in the Khmer 
room where a dozen chosen pieces show 
graphically the transition from the bold- 
ness of the IXth century Buddha (No. 
9) through the simplicity of the XIth 
(No. 6), the 
sophistication of the XIIth century bust 
of Buddha (No. 16 to the) Head of a 
(No. 11) which repre- 
sents admirably the qualities of the final 


‘entury Avalokitesvara 


King, Crowned, 
decadence which came at the end of the 
XIIth century. 

Happily for the layman, the collection 
is as rich as it is representative. In 
the Khmer room we would draw especial 
attention to the IXth 3uddha 
(No. 9), which occupies the central po- 
sition in the far show case, to the XIth 
century Avolokitesvara, to both of which 
reference was made above; to the South- | 
ern Siamese Buddha (No. 17) of around | 
the same date and the Southern Siamese 
Siva (No. 13) which we reproduce above. | 
The first two are especially fine, the dis- | 
tinguished, almost architectural lines of 
the Avalokitesvara being in astonishing 
contrast with the breadth of handling of 
the earlier Buddha. The bold disposition 
the latter 


century 


headdress of and its 





and 


| tively good 





free use in the architectural scheme, to- | 


gether with the generous amplitude of 
the modeling combine to make this one 
of the most splendid Khmer heads that 
we ever remember to The 
Siamese Siva, which stylistically comes 
between the Buddha and the Avalokites- 
vara, is unfartunately not done full jus- 
tice in the photograph owing to slight 
foreshortening, 


have seen. 


which robs the forehead 
of something of its weight and fulness. 
In the room of Siamese bronzes there 
can be no doubt as to relative impor- 
tance. Despite the considerable number 


of bronzes shown, the standing Buddha 


(No. 62, catalogued as XIVth century) 
{so towers above its fellows that one its 
apt to dismiss them too lizhtiv And 


thereby be one’s self the greatest losers, 
if one miss the tiny Lopburi gilt bronze 
statuette and terra cotta fragment (Nos. 
35 and 36) in the right hand show case. 
The Buddha, nude to the waist, and only 
by courtesy to be termed draped there- 
under, is of the greatest possible sophis- 
tication, a sophistication which reaches 
over into simplicity. 


The Indian room contained one most 
important piece, a stone relief of the 
early IInd century A. D. representing 


Buddha with eight attendants bearing 
lotuses. The relief is, 
ering the softness of the stone, in rela- 
condition, the head of the 
Buddha being almost uninjured. <A 
number of Siamese paintings in the 
same room is of only mediocre interest. 

The exhibition is one which should 
not be missed on any account. It is ex- 
ceedingly unlikely that New York will 
have the opportunity of seeing such a 
fine exhibition of Khmer and Siamese 
sculpture for some time. 


happily, consid- 





RARE ART-WORKS & OLD MASTERS 


TRI-NATIONAL SHOW 
Wildenstein Galleries 

CAESAR WAS content with three divi- 
sions of Gaul. Modern commentators on 
the 


more sparing, and divided contemporary 


world of art have often been even 


art into two chief classes, modern and 


academic, with subdivisions of good and | 


|not so good for each. 

Mrs. E. H. Harriman, of 
and energy this exhibition is the fruit, 
ably abetted by Mr. Gerald Kelly, has 
made critical divisionism a f 
difficult task. No two, 
divisions, neatly labeled and shelved, could 


whose idea 


tar 
or three or dozen 


possibly accomodate themselves to the} 
needs of this show. An entirely new 
classification, a revaluation of artistic 


values becomes obligatory. 


The international flavor of the exhibi- | 


tion has been stressed, and unquestionably 
the opportunity presented for study of the 


more | 


PAINTINGS FROM THE 
GALLERIES “SANCTUM” 


Montross Galleries, till Feb. 20 


ON RARE the 
privilege to go behind the scenes in an art 
gallery and see the treasures which a 
dealer has stored away. 


OCCASIONS it is 


This is in effect 
the privilege which Mr. Montross has 
now offered the public. He has brought 
out from his sanctum twenty-seven pic- 
tures which it has taken as many years 
to collect. This exhibition,. more truly 
than any of those usually hung in his 
galleries, represents Mr. Montross’ place 
in American art. 


The level is high, with many peaks and 
few hollows. 

Most important are the four Ryders, 
and of these two are masterpieces. “An 
| Oriental Camp,” a tiny canvas, is a per- 
|fect example of that long, paintaking 


contemporary work of England, France| process by which Ryder achieved, after 


and America is one 


should be 
More important, however, is the 
this 
kind, presenting a cross section of con- 
temporary art, make, to check and 
| revise one’s estimate of the esthetic worth 
lof schools and individual 
There are many surprises in store for 
the speculative critic. Many of these 
surprises have been and 
of them built up, by Mr. Kelly’s arrange- 
ment of the exhibition. 


which 
seized. 
shx WwW of 


challenge, which only a 


can 


work. 


forseen, some 


Before attempting to catch and hold 
single pieces of this kaleidoscopic show, 
fact becomes overwhelmingly 
|dent—the triumph of the moderns over 
|the academicians, the fact that “tradi- 
tional” painting has come to a dead end. 
Somewhere among the widely divergent 
| lines of the modernists lies the future of 
| The argument made by this exhibi- 
tion is unanswerable. 


one 


art. 
Seen by themselves 
the academic paintings in the exhibition 


would form a representative group. Mary | 


-for this time at least she must 
be reckoned among the conservatives— 
| Chanler, Davidson, Laura Has- 
sam, Hawthorne, Malvina Hoffman, Hop- 
Miller, Redfield, Whit- 
ney, these from America are great names. 
Yet their out, 
the Hassam—to insignificance. 
Nor do all of the 


so well. In this division, if one may be 


Cassatt 
Fraser, 
Gertrude 


per, 


works fade some—vide 


moderns come off 


allowed to keep it temporarily, there are | 


many weak spots. 
tendencies, one wonders why many of the 
paintings and sculptures shown were 
hung. 

One more thing the exhibition demon- 
the 


No system 


strates—there can be no rules for 
evaluation of esthetic worth. 
| of approach or technique offers any surer 
|road to artistic success than any other. 
|The high spots in the show, the Maillol 
the “Two 
by Matisse; “Le 


Bassin aux Nympheas,” by Monet; “The 


“Torso” in bronze ; 30ys” by 


Picasso : “The Torso,” 
Seated Woman,” a sculpture by Dobson; 
“The Life 


no scholastic or technical relations 


Guard” by Kuniyoshi, have 
And 
the paintings and sculpture of the second 
flight 

In this 


present as wide divergences. 
latter 
slightly below the level of the best there 
both in the 
names which must be included and those 
that fail to qualify. Boucher’s 
“Ready for the Bath.” Fiske Boyd’s “Still 
Life,” Mary Cassatt’s “In the Garden,” 
Dove’s “The 
| Mexico,” 
Kuhn’s 

(his 


quite come off), Lee’s “Torso,” 


group which seemed 


are, again, many surprises 


Louis 


Garden,” 
Cecil Howard's 
“Woman 


other 


“Figure,” 
Her 
larger, canvas does not 
McFee’s 
| “Self-Portrait,” which, perhaps, belongs 
|with the O’Keefe’s 
surely rank high among 
American paintings and sculpture. 

The English, with the notable excep- 
tion of Dobson, do not quite arrive. There 
seems a bit too premeditation in their 


Combing Hair,” 


and 


“Autumn 
the 


best, 


Leaves,” 


evi- | 


Except that they show | 


Hartley’s “New| 


thirteen years in this case, an unlabored 
work of art. 
long odds the best thing in the show, is 
“The Resurrection.” Everything which 
distinguishes him among American paint- 
ers is found in this canvas. The white 
figure of the Christ is marvelously paint- 
ed; the dark landscape and the glowing 
sky of the background are its perfect 
compositional foil. 

Next in interest to the Ryders are the 
| paintings by Arthur B. Davies. One is 


critic’s | 


It is a collection singular in its quality. | 


The finest Ryder and by | 








apt to forget in these days that Davies 
was one of the great American painters. 

So little that has come from his brush in 
recent years equals the quality of his 
earlier work. Of the four shown “The 
Voyage,” a small canvas somewhat in the 
manner of Ryder, and a solidly painted 
nude, shown at half length, also small, 
|are characteristic of the painter before 
his modern days. From the beginning of 
his experiments with lighter treatment 
| comes the one large canvas of his in this 
exhibition, a painting of a mother and 
child. It is one of the high spots in the 
| show. 

Two paintings by Abbott Thayer are 
included, one a portrait done before he 
|felt the urge of symbolism and curly 
|brush strokes. It is a solid piece of 
painting which compares favorably with 
the English portrait school. The other, a 
vase of roses, offers an interesting con- 
\trast to another painting of flowers by 
| Maurice Prendergast, hung on the same 
|; wall. Of the two we prefer Prendergast, 
| but both are sincere expressions of strong 
| artistic personalities. 

Just before we visited Mr. Montross’ 
| gallery, we had been at the Tri-National 
show at Wildenstein’s, and had seen an 
undistinguished picture by Childe Has- 
sam, so hung as to become a chromo. It 
was something of surprise, therefore, 
that we saw the Hassam on Mr. Mon- 
tross’ wall. Although it dates from 1909, 
it belongs to that small group of early 
pictures which give Hassam the right to 
\claim the title of artist. It is one of 
'those rare canvases in which you feel 
(Continued on page 8) 
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liberty. 

In the French group, it is again im-| 
possible to draw hard lines. Were it not 
for the outstanding superiority of the 
Maillol and the Picasso it would be rash| 
to attempt a qualitative division. The! 
|drawing by Brancusi, “Figure,”’; the two! 
|Laurencins and the Vlaminck landscape 


| belong to a high order. . 


| 


15, AVENUE DES -CHAMPS- ELYSEES 
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(Continued from page 7) 


that the painter enjoyed himself instead | 
of exhibiting virtuosity. 

Among the other paintings is a fine 
Horatio Walker, an Alexander Shilling 
landscape, and a small picture by Henry 
Mattson, the latter one of Mr. Montross’ 
younger men. All of these are good 
examples of their painters’ work. Less 
distinguished are the Paul Doughertys 
and the Winslow Homer. The one 
water color by Demuth, an arrangement | 
of flowers, is one of the best of his that 
we have seen recently. The two Kuhn 
drawings are hardly in his best manner; 
and the Charles Burchfield water colors 





JERE WICKWIRE, JOHN L. H. | 

DOWNES 
Ainslie Galleries | 

Jere Wickwire exhibits eleven por- 
traits and a few still lifes at the Ainslie | 
John I. H. Downes shows | 
landscapes of Italy and America. 

All of Mr. Wickwire’s people are pat- | 
rician and they have the charm of the | 
well clothed and the well In his | 
portrait group of the Misses Edith and | 
Barbara Atwater, he realizes the delicate 
charm of budding womanhood and effec- 


Galleries ; 


bred. 


tively contrasts a blonde and a brunette 


type. In a large portrait group, a de- 


lightful little boy in a white sailor suit 





give only a slight indication of his real 


ability. 


iy ellow 


M. W. DYKAAR | 
THE LOST WHISTLERS 


The New Gallery, till Feb. 28 


THE EXHIBITION of Mr. Dykaar’s por- | 
traits in marble and bronze is somewhat 
outside of the Russian tradition as estab- 
lished by the New Gallery. While we 
cannot confess to any enthusiasm for 
the worthy ladies and _ gentlemen, 
amongst whom the president is included, | 
that Mr. Dykaar has immortalized, we | 
have at least a considerable respect for 
Mr. Dykaar’s handling of marble. 
Should anyone desire to have a speaking 
likeness of himself made, that is at the 
same time a perfectly respectable piece 
of craftsmanship, he cannot do better 
than employ Mr. Dykaar for the job. 

Or tHE Lost WHISsTLERS too 
has already been written. Whistler was 
not so immense a genius that the least 
scratches of his pencil or brush are of 
any permanent value. In the present 
group there is only one which we imagine 
he would have put his name to with any | 
sense of pride, the pastel entitled “Two | 
Sailboats.” 


much 





Here, in the jewel-like limp- | 
idity of the water, is the essence of what 
Whistler had to offer: The others, genu- | 
ine as they appear to be, are for the | 
most part too unimportant to warrant 
the fuss they have caused. 


FLORENCE LUCIUS 
JEANNE POUPELET 
Whitney Studio 

THE SCULPTURE which Florence Lucius 
has brought back with her from her 
four-year stay abroad is a profound dis- 
appointment. Indeed, it is scarcely cred- 
ible that this exhibition represents four | 
years of serious work. Most of th:| 
portraits and the reclining and seated 
nudes look as though they had _ been 
loosely thrown together during the last 
few weeks, expressly for this exhibition. 
It is only in the portraits of Ruth Gold- | 
beck and Halle Schlesinger and in the 
standing nude (which last we seem to 
remember) that one finds any fulfilment 
of the great promise of four years back. 
And even these... Florence Lucius 
must have been busy with other things 
these four years. It is her right. The 
pity is that she put her name to so 
insignificant an exhibition. She has it in 
her to do better things than facile studies 
d’apres le negre. 

One is somewhat puzzled to under- 
stand just why Mr. de Zayas should 
have troubled to arrange the exhibition 
of Jeanne Poupelet’s drawings which is 
in the back room, Inoffensive croquis of | 
rabbits and other charming pets, they are | 
remarkable for nothing save the fact 
that Mlle. Poupelet, a not undistinguished 
sculptor, thought it worth her while to 
make them. 








| 


|in many of the smaller canvases, reveal 


BLAKELOCK DRAWINGS | 
Ehrich Galleries, till February 17 | 

Cotiectors of Blakelock may possibly 
be interested in the small group of pen- 
drawings which Mr. Ehrich has un- 
earthed. One or two suggest that Blake- 


lock was or had at one time the idea of 
becoming an illustrator. Others are no 
more than notes, for use in painting. In 
none could we discover any remarkable 
quality. The line is too broken and 





hesitating. | 


curls up beside his mother on a huge 
divan. A charming informality 
characterizes the portrait of Mrs. Eg- 
bert Spencer, who, in sport clothes of 
against a_back- 
Among the 
portraits of children, of which there are 
several, that of Miss Margaret Hoover, 


tawny coloring, is set 


ground of autumn tones. 


with red curls falling over her sapphire 
blue dress, stands out as the most effec 
tive. The portraits of Mr. Clifford Wil- 
murt and of the father, show 
more effort to depict character than do 


artist's 


Mr. Wickwire’s portraits of women and 
children. 
The landscapes of Mr. Downes show | 


outstanding personality in the group, al- 
though Miss Varian’s painting “The Pic- 
nic,” is distinctly worthy of note. 

Harry Hering does seascapes and land- 
scapes which frequently err on the side 
of timidity, but in “White Houses,” he 


| shows a thorough mastery of his use of 


the thick impasto and paints with vigor 
and freedom. 


Frank London’s still lifes of fruit and | 


flowers have excellent composition and 
pleasing color, although in one or two 
instances the pattern is marred by too 
much detail. 

Dorothy 
choice of subjects and has a more ver- 
satile talent than either Hering or Lon- 
don. She shows landscapes, several por- 
traits, an amusing small painting of a 
tug and some pleasant still lifes. But all 
of these seem insignificant compared with 
the beauty she has captured in the lazy, 
sprawling figures of her “Picnic.” 

Matulka’s lithographs and drawings, 
especially “The Bathers” and “The Bar,” 
reveal an original talent and a thorough 
mastery of the medium in which they are 
executed. His watercolors of Southern 
French towns, with their interesting 
treatment of roof tops and the delightful 
“Evening in Cassis” with its pearly 
grays, show him in another, but equally 
fine vein. It is only in his paintings that 
Matulka not seem to have quite 
mastered his medium; there is something 
labored about them. 


Varian is broader in her 


doe Ss 


JOHN SLOAN 
Kraushaar Galleries 


EXHIBITION of fourteen’ recent 


1 


THE 


| paintings. In 


|a poetic haze that is not quite of this |the Dust.” 


a flair for the picturesque and romantic John Sloan. which is now 


on view at the Kraushaar Galleries, may 


; . | paintings by 
aspects of nature. He loves the effects of | 
light on the water, as in “Lights Across | into three 


the Arno ; the ‘F / them interesting. There are two things 
_— ' Italian paintings his | with which Mr. Sloan shows himself in- 
instinct for the picturesque leads him to 


be divided groups, two of 


and several of other 


his 


| tensely concerned; one of them the Indi- 
; 'ans and their ceremonies, the other the 
beside a! New Mexican landscape. There are times 
the “Riva.” The} when his interest in the ceremonies car- 
American paintings show the same pref- | +jes him out of the field of art into that 
of illustration. In the bulk of his por- 
traiture, he goes even farther astray. 


hills and pointed cypress trees or to the 
beauty of quaint 
turquoise 


towns set 
sea as in 


erence for scenes which lend themselves 
to romantic treatment. 
most 


Among these, the 
delightful is “Provincetown 
Church” its white spires rising besides Indian 


the 


for the 
himself. In 


settings 


the sea. | Indian 


present 
| Seco” is by far the finest and sets a 
‘ | standard by which the others may be 
Milch Galleries | judged. While there are three or four of 
. |the landscapes which measure up to this 

Max Boum . Siete.” Kutatinntates 
: Pigs: P in quality, curiously enough the one 
after ideal beauty. This is revealed quite | which most closely approaches it is a 
as much in his present exhibition of | portrait called “Victoria.” In this sim- 
smaller paintings, as in the larger can- | Ple presentation of a woman he has kept 
wag one _.|{the same quiet strength which distin- 

Memorial Exhibition of|—- “|. sei: 

ee guishes his best work. 
His figures are abstract and| Of the Indians and their ceremonies, 
symbolical, his landscapes are bathed in| the best canvas is one called “Dancers in 
In this the usual hard out- 
lines of his figures are lost in the greater 

| movement of the dance. 


MAX BOHM 


was a man who sought 


the 


last season. 


vases in 


world. 

The two most striking paintings in the 
present exhibition, both of which reveal | yw; t t 
Bohm’s characteristic sculptural treat- WILLIAM NICHOLSON 
ment of figures, are “The Bath” and| Jacques Seligmann Galleries 
‘Sea Babies.” The latter, which has been Witt1AM NIcoLtson is a painter of 
sold to the Detroit Museum, is a charm- | considerable reputation abroad who has 
ing composition, in which tenderness and | never before exhibited in this country, 


whimsicality blend. “Golden Summer,” | although his work is in the Tate Gallery 


He seems at his best when painting the | 
rather than the | 
exhibi- | 
tion, the painting called “Mesa, Arroyo | 











a smaller canvas, with a dreamy, alle-| and in various museums throughout Eu- | 


gorical quality, reveals Bohm in a mood He is also widely known as the 
that is quite typical of much of his | designer of the stage sets for Hogarth’s 
work. “Under the Trees,” another in-| “Rake’s Progress” at the London Pav- 
teresting canvas, gives one an eerie feel-| ilion and is now at work on the produc- 
ing of triumph over space, as a girl in a| tion of “Boccaccio” to be put on by the 
blue dress swings high up above the/ Russian Ballet. 

trees. There are several paintings in| The paintings which have been sent 
which Bohm turns to his favorite theme |to this country give but little evidence 
of mother and child, a theme which his! that Nicholson is a designer of stage 
The landscapes are all very cool 
“An Incident in the English Chan-| in tone, running to browns and dull 
nel” is interesting in that it shows that | greens, while the still lifes lack the 
Bohm could be dramatic when he desired. | sweep of line and bold effectiveness of 

Altogether, these thirty-six paintings color one might expect. 

by Max Bohm, make an interesting sup- Rip sicholOn 8 hee. a degree of pad 
: ; ape nical skill is exhibited in such paintings 
plement to the Memorial Exhibition, and| as the “Crawfish” and “Lustre Casket,” 
paintings which have no interest save in 
in a more intimate mood than/| their highly proficient rendering of real- 
ity. But in “Pale Tulips” and “Little 
Flower Piece,” there is a Japanese delic- 
lacy and reticence which give charm. 

| On the whole, the landscapes have 
| much deeper feeling than the still lifes; 


HERING, VARIAN, LONDON, : 
MATULKA | they rely less on perfection of technique 
: }and more on mood. Such pieces as the 
Whitney Studio Club | “Sussex Downs” and “Brittany Coast” 
’ are simple and poetic. 

The only portrait in the collection is 
that of the poet, W. H. Davies. It is 
such an informal and intimate portrait. 
that one wishes Mr. Nicholson had done 
more of these and fewer of still lifes. 


rope. 


abstract treatment saves from sentiment- | sets. 


ality. 


him 
mural design, 


for which he is best known. 


in the works of broad 


THE EXHIBITION at the Whitney Stu- | 
dio Club, which will run until February | 
llth, brings together work of four artists 
of varied talent. Matulka is the most 


CLOSING DATES FOR 
COMING EXHIBITION 


CORCORAN GALLERY 
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J. Barry Greene has arrived from 


The trustees of the Corcoran Gallery | Paris on the Leviathan and an exhibi- 
announce the Tenth Biennial Exhibition | 10" of his paintings will be held at the 
of Contemporary American Oil Paint-| Howard Young Galleries in the near fu- 


ings, which will open on April 4th, and | ‘Te: 


close on May 16, 1926. 

The exhibition will be confined to 
original oil paintings, by living Ameri- 
can artists, not before publicly exhibited 
in Washington. 
ably framed and in condition for exhi- 
bition when received, and the number of 
works to be submitted by each artist will 
be liimted to three paintings. 

Artists desiring to submit their works 
should fill out one entry card for each 
picture. These cards should be sent to 
The Corcoran Gallery of Art, Washing- 
ton, D. C., and should be received not 
later than Monday, March lst. 

Last day for receiving work at agency 
in New York City (W. S. Budworth & 
Son, 424 West 52nd Street), Saturday, 
March 6th, not later than 3 o’clock p. m. 

Last day for receiving work at the 
Corcoran Gallery, Monday, March 15th, 
at 4 o'clock p. m. 

The jury invited by the gallery to 
pass on paintings offered for the exhi- 


| bition, to serve as the Hanging Commit- 
tee, and to make “The William A. Clark | 


Awards,” is constituted as follows: 
Edmund C. Tarbell, chairman; John C. 
Johansen, Jonas Lie, Leopold Seyffert, 


Mr. Greene, it will be remem- 


| bered, won a $1,500 prize at the Acad- 


|emy 


Pictures must be suit- | 


some years ago. He will execute 
several portrait commissions during his 


present visit to America. 


Albert L. Groll, who has been abroad 
for the past year, has returned to New 
York much improved in health. 


William T. Ritschel, who has been 


| , A ; ; 
|absent from New York for more than a 


year, having taken a trip around the 
world, returned to New York last week 
and will hold an exhibition at the Milch 


galleries beginning Feb. 5. 


Mr. Tom P. Barnett’s pic- 
tures have been acquired for the perma- 


Four of 


nent collections of the Missouri State 
Fair Exhibition at Sedalia, Mo., The 
Teacher’s College and Central High 


School at Cape Girardeau, Missouri, and 
the Central Library at St. Louis, Mo. 


The rotary exhibit by Alphaeus P. 
Cole, Benjamin Eggleston, Sara Hess, 
Frances Keffer, Alethea Platt and H. 
Vance Swope is now being shown in the 
art building at Oberlin, Ohio, and in 
February will be at Syracuse, N. Y 
While in Oshkosh, Wis., four pictures 
were sold, one each by Benjamin Eg- 
gleston and Sara Hess will hang in the 


Robert Spencer. permanent collection of the museum. 














SYMONS, Inc. 


Antique Furniture 


Objets d’Art 


730 FIFTH AVENUE NEW YORK 
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| WILLIAM MACBETH, Inc. 


Exhibition of Paintings Principally of Norway 
by Jonas Lie, N.A. 


| First Exhibition of Paintings 
| by John Huffington 

| January 26th to February 15th 
| 


15 East 57th Street Phone: Plaza 7256 New York City 


























C.T.LOO@CO. 


34 Rue Taitbout . Paris 
559 Fifth Ave., New York 


Frank T. Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 
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| Chinese 
DRAWINGS ; 
of the Antiques 
HIGHEST QUALITY 
172 New Bond Street ° 
London, W. 1 BRANCHES 
Only Address SHANGHAI . . PEKIN 
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PEYTON C. CARR COLLECTION 


A. A. A. Exhibition Feb. 6th 
Sale Feb. 12th 


Probably the finest jades that have been 
offered at public sale in a good many 
years will be found in the collection of 
Peyton C. Carr of St. Louis, to be sold 
on Feb. 12th, at the American Art Asso- 
ciation. In addition to the important 
jades, the collection also includes bowls, 
vases, snuff bottles and incense burners, 
carved in various semi-precious stones, 
antique porcelains and Chinese lacquer 
and Japanese carved ivories. The collec- 
tion numbers 172 items in all and will be 
on exhibition beginning Feb. 6th, until 
the date of sale. 

One of the most interesting pieces in 
the collection is a pair of carved jade 
gourd boxes overrun with twigs and 
leaves, on which are crawling butterflies. 
The hu lu, or gourd, when dried, is an 
emblem of longevity and is used to ward 
off evil influences, while the butterfly has 
been a sign of conjugal felicity ever since 
the days when the philosopher Chuang- 
Tzu, in pursuit of a butterfly, entered in- 
to a private garden and fell in love with 
the daughter of a magistrate of high 
rank. 

Another very unusual piece of jade is 
the yellow carved jade vase of the Ch’ien 
Lung period, that came from the Ming 
Yuan or Summer Palace near Pekin and 
was one of the pieces in the Imperial 
collection of yellow jades. Notable also 
is a resonant carved jade narcissus bowl 
of the Ming period, known to the Chinese 
as “Moss on drifted snow,” which is 
from the collection of a mandarin in Tai 
Yuen Fu, the capital of Shansi. 

The collection also includes some very 
unusual specimens of Chinese lacquer 
and some fine Japanese carved ivories. 
\mong these is a Chinese lacquer sweet- 
meat box of the Ch’ien Lung period, con- 
taining a tray with four boxes. The 
characters on the four boxes signity 
‘May you live forever,” a form restricted 
to the Emperor alone. This is also from 
an Imperial Palace at Pekin. 


E. C. CONVERSE COLLECTION 
A. A. A. Exhibition Feb. 6th 
Sale Feb. 9th and 10th 


\ portion of the Art Collection formed 
by the late Mr. E. C. Converse will be on 
the \rt Gal- 
leries commencing February 6th and con- 
tinue until time of sale on the afternoons 
of Tuesday and Wednesday of February 
Oth and 10th. 

This collection should be one of great 
interest to collectors of Italian and Per- 
sian faience and Egyptian glass, Japanese 


exhibition at American 


and European carved ivory, and China 
porcelains and _ potteries. 

The Italian faience comprises some rare 
Castel Durante, Diruta, Urbino and Gub- 
bio plaques, and two very important His- 
pano-Moresque plates of the Fifteenth 
Rakka, Sultanabad, Rhodian 
and Rhages potteries are noteworthy with 
examples of the Third to the Sixteenth 
Baby- 
lonian, Egyptian, Saracenic, Assyrian, Ro- 


century. 


Century; also fine specimens of 


man and Greek iridescent glass and am- 
phorae, pitchers, miniature urns, per- 
fume sprinklers, albastrons, and so forth. 
Chinese and European carvings, many of 
which are Oriental pieces, bear the sig- 
nature of the artists—Kanetashi, Nimin, 
Seshui, Shummai, Fusho, Toshitsuki and 
others, while a number of the European 
examples are by the late Professor Kal- 
denberg and by Professor 
Hartmann of Frankfort. 

[he decorated porcelains and potter vs 
are unusually fine, with a comprehensive 
assortment of examples of the Yuvan 
Ming Tang Han and Sung Dynasties. 

Last but not least are the Chinese por- 
celains and potteries, including blue and 
white bottles, rice jars and beakers, s:ngle 
colored coupes, libation cups, I:nperial 
censers, gallipots, bowls sweet-mea* jars 
and sank-de-boeuf, turquoise, Clair-de- 
lune, rice grain pearl grey crackle; peach 
bloom of the K’ang-hsi and Ch’ien-lung 
periods. 

Noteworthy among the Chinese porce- 
lains is a peach bloom chrysanthemum 
vase of the K’ang-hsi period. This vase 


Lenz and 


| 

was procured by Mr. E. C. Converse 
from a former American ambassador to 
| whom it was presented by a Chinese Dig- 
| nitary, and came from the Collection at 
the Chinese Imperial Palace. 


MRS. J. H. WRIGHT LIBRARY 
A. A. A. Exhibition Feb. 6th 


Sale Feb. 12th 


\ portion of the library of the late 
Mrs. J. Hood Wright of New York will 
be placed on exhibition at the American 

| Art Galleries Saturday, February 6th and 
| sold there in the afternoon and evening 
|of Lincoln’s birthday, Friday, February 
| 12th, by order of the Executrixes and by 
| direction of their various Attornies. 

| Included in the collection are books on 
| Architecture and Ornament, Wood En- 
| graving, Etching and Painting, with 
/many splendid reproductions from fam- 
| ous paintings and etchings, among which 
|a collection of over 500 etchings by A. P. 
| Martial, is highly important. 

Books on Pottery and Porcelain, Illu- 


mination, Paleography, (including Silves- | —= 


| tre’s fine “Universal Paleography”) also 
| Monographs on Painters and other work- 
|ers in the Arts. Also beautifully 
illustrated works on Ornithology, Butter- 
flies, Flowers and Sander’s “Orchids” in 
Work Travel, 


| All with fine plates, many of which are 


Fine 


|original parts. on 


in col rs. 


There are fine library sets representing 


standard authors, such as 
Prescott; 


{a number af 


Balzac, Duruy, Lever, seven 


First-editions of Thomas Frognall, Dib- | 


'din’s Bibliographical and Antiquarian 
works ; 
| Chronicle’; portfolio of the North Am- 


Indian showing nunting scenes 
land amusements on the Rocky Moun- 
tains and Prairies of America by George 
Catlin, with twenty-five full-page plates, 


| . 
} erican 


original by Geo. Catlin. 





VAN INGEN, HART. ET AL FUR- 
NISHINGS 
A. A. A. Exhibition From Feb. 13 


| 


iSale Feb. 16, 17, 18, 19, 20 


| On February 13th, the American Art | 
| Galleries exhibit French, Italian, Span- | 


lish and oriental rugs, tapestries, velvets, 
| damasks, porcelains, from the collection 
of Mrs. McClane Van Ingen, Mr. and 
Mrs. Harry M. Hart, Philadelphia, the 


Edmund Penfold Estate to be sold by 
order of the Farmers Loan and Trust 
Co. of furnishings removed from the 


estate of Mrs. Bernard Pollack in New 
York. This collection will be sold Feb- 
ruary 16, 17, 18,-19 and 20. 





RAINS TO SELL 
WYLER JEWELRY 
mr, S&S. G., the Gal- 
leries, 3 East 53rd Street, is to sell at 
auction the entire stock of jewelry of 
Wyler, 661 Fifth Avenue, on their prem- 
ises beginning Thursday, February 11th. 
For many years Wyler’s have had an 
enviable reputation as high class jewelers. 
sold their 
retire from the retail trade. 


Rains of Rains 


They have lease and are to 
In addition to the jewelry there are 
over 1,000 pieces of English, French and 
Dutch silver and Sheffield plate. The 
stock of Wyler’s enamel 
ware, imported 
{and china. 

It is estimated that the more than 
2,000 items to be disposed of at auction 
|have a value of over $500,000. 

Prior to the sale a special exhibition 
will be held at Wyler’s, 661 Fifth Ave- 
| nue, on Sunday, February 7, from 2 un- 
til 5 p.m. The stock will be on public 
Feb. 8th until the time 


includes also 


| 
bronzes 


leather goods, 


exhibition from 


of sale from 10 a. m. to 5:30 p. m. daily, | 


|The sale commences on Thursday, Feb. 
llth, at 2:15 p. m. and is 
}each day at that hour through Febru- 
lary 22nd including both Lincoln's and 
Washington’s birthdays. 


etc. | 


an exceedingly fine “Nuremberg | 


beautifully printed in colors, after the | 


continuous | 


PERILS OF PAINTING 
IN THE OPEN AIR 


Mrs. Charles A. Rogers of the Brad- 
ford Hotel at 210 West Seventieth 
Street was lost in a wood four miles 
from Caldwell, N. J., for three hours 
Monday night, but returned to her home 
the next day none the worse for her ex- 
perience. 
| She had gone to the Henrietta Health 
| Farm near Caldwell to recuperate after 
| the grippe and went for a stroll Monday 
afternoon. Mrs. Rogers, who as an ar- 
tist is known as Jane Rogers, had walked 
several miles to a spot where she wanted 
to paint. When she started back to the 
farm, about 5 o’clock, she noticed a skunk 
coming up the road toward her. She be- 
came frightened and ran off the road into 
the woods. 

When she stopped running she had 
become lost. For three hours she wan- 
dered through the snow without finding 








a_ single person or habitation. She 
climbed mountain _paths and crossed 
brooks. As night fell, the mountain air 


became more biting. She walked steadily 
in an attempt to keep warm, but the 
cold weakened her. 





| she was found by Abram 
| farmer, on a country road twelve miles 
|out of her way. Konnor brought her 
| back to the Henrietta Farm, where she 
| was revived. 











| 
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Now On Exhibition 


re ¢ 


COLLECTION 


| FORMED BY 
| THE LATE 
| E. C. 
CONVERSE, 
Esq. 
Portion now to be sold 
includes: Japanese, Chi- 
nese & European carv- 
ings in ivory and wood, 
Italian & Persian faience 
and emagene-“eoranaee 
plaques; Roman & Egyp- 
tian glass; Chinese blue 
& white, single color & 
decorated potteries and 


porcelains. @ Illustrated 
Catalogue One Dollar. 


Sale+ February 9 & 10 
a ae) c 


ORIENTAL 
COLLECTION OF 
PEYTON T. 


CARR, Esq. 


Of St. Louis; With addi- 
tions from a Private Col- 
lector; Including vases, 
incense burners & groups 
of jade, agate and crys- 
tal; A flawless rock-crys- 
tal; Snuff bottles in por- 
celain, glass and semi- 
precious minerals; Dec- 
orated & single color 
porcelains; lips 
ivories and Chinese lac- 
quers. @ Illustrated 
Catalogue One Dollar. 











ale + February 11 
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Finally, when she was near collapse | 
Konnor, a | 
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JOHN LEVY 


GALLERIES 


PAINTINGS 


NEW YORK 
559 Fifth Avenue 


PARIS 
28 Place Venaome 








UMTVUAALL A LL 























NEW YORK PARIS 
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REINHARDT GALLERIES 


730 FIFTH AVENUE 


| Paintings—Objets d’ Arts 


GOLDSCHMIDT GALLERIES 


730 FIFTH AVENUE 


FRANKFORT 
Kaiserstrasse 15 


BERLIN 
Victoriastrasse 35 


























F. KLEINBERGER 
GALLERIES 


Lewis & 
Simmons 





Inc. 
| aaa 725 Fifth Avenue 
| Old Masters NEW YORK 
9 Rue de |’Echelle 
sa PARIS 
Art Objects ae 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 
and 


OLD DUTCH MASTERS 


730 Fifth Ave., New York 


Hecksher Blidg., Fifth Ave. at 57th St. 


LON DON—74 South Audley Street 
PARIS—16 Rue de la Paix 

































































The 


Framing of Pictures 


is comparatively a small expense 
when comparing to the value of 
your picture and adds greater value 
to the surrounding of same. 





For centuries our great artists em- 
ployed the finest wood-carvers to 
help create those wonderful frames 


which are so rare today. We are 
doing the same for our modern 
masters. 


M. GRIEVE CO. 


234 East 59th Street New York City 


Importers of 
Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 





Telephones: Regent 3492-1984 
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edge; Mrs. A. N. Everett........- Gar AD) Slew Sorte eS poms Se 9 “rose, Sisley; Durand-Ruel. yen $2400 | 4y4__peidlitz. & Van Baarn.........+.4. $1250} 73—The Moray Firth, etching by McBey, 
15—‘‘Marine,” by Artur Quartley; J. L : by Jean Marc Nattier; R. C. Tripp. $540 | 173—“The Young Shepherdess,” by 1—Pair of imperial green jade table trial proof No. 5; A. H Harlow 

“A Mme 5 Sali $27.50| 92—“‘Approaching Storm,” by George Chavies Emile Tacaue; Clapp & Gr screens of the Ch’ien lung period, & Co. Hy ‘ $750 
16—“The Meeting Place,” by Howard Michel; D. W. Patterson . $60 hare a ; PP re: $210 relief carvings of temple landscapes, ts el ikea eae ee baat sais 

Hill; Mrs. A. N. Everett......-- $15| 93—‘Portrait of a Lady in White,”’ at 174—“‘Spring Le RMethentl ho. Claaie | birds in flight and sages and attend- | 76—Night in Ely Cathedral, etching by 
17—“‘Autumn Sunset,” by Robert Cran tributed to John Hoppner; Paul Ken Monet: Durand-Ruel. — es “$200 va | ae ee Re ere $1500 | McBey, published | state, proof 

nell Minor; H. Schulties.........- $50 ee re -se+++ $800] 175—Falaises a Dieppe: Temns Gris: by 136—Pair of white jade bird statuettes, marked, MB. F., from the artist's 
18—"“The New Moon: Nevada,” by Al 93A—*Portrait of a Man Re ading,” Dutch | Claude Monet: Durand Ruel Y 2000 figures of the phoenix standing upon | own collection; Charles Sessler & 
bert Lorey Groll; H. Schulties..... $180 School, 17th century: E. M. Watson. $100! 176—“Souvenir d’Ault.” by Te n Baptiste rocks, the pl umages carved in relief; Co. of Philadelphia........++++++- $1100 
19—“Calm Evening,” by Frank K. M. 94—"Lady. with Boys,’ by Angelica Camille Corot Restee ll Conan 6200 a aS Ree, Pra a $650 | 78—The Sussex, etching by McBey, pub- 
Rehn: Rehn Galleries......... $70 | Kauffmann (attr. to); Lewis....... $200] 177—“The White Cow.” by Emile Va $2200 | 141—Pair of white jade coupes with cov- lished state, proofmarked, E, from 
20—"‘Country Under Snow.” by Wi liam 95—“Icebergs in the \tlantic,” by Marcke: J. Levy — an eee ers, of the Ch’ien lung period, in the the artist’s own collection; Martin 
Starbuck Macy; Geo. E. Herrmanni $30 Thomas Moran; McMahon....... . $401178—“Mushroom Gatherers.” by Tean form of three-legged toads, bearing DENN. nun wnns vneuvesseenthes s $525 
21—"The City Gate,” by Addison Thomas 96 trae negalese Woman.” by R. Alber- Raptiste Camille Corot: Scot “& : the hermit, Liu Han; C. F. Loo.... $800 | 79—Dawn, the Camel Patrol Setting Out, 
Miller; Babcock Gall ...... — $65/ — ola: J. Hamilton........ ccueae $15 Fowles ....... ao ’ $3300 | 158—Pink coral figure of Kuan-yin, with | etching by McBey, published state, 
22—“Sheep,” by Charles F. Phelan; J. 97 “The Sheikh,” by H. Humphrey 179—“Paris: Place de la Trinite,” tat guardian tiger: Frederick Brown... $950 proof marked Al. published for 
EE Terre --»» $25 Moore; John J. Saroney........... $25 Francois Ranhaelli: Fran] 7h — e759 159—Rare carved ivory statuette of a fe- America: Martin McGowan........ $2200 
23—“‘Seashore,” by_ Robert Swain Gif 98—*Setter and Pointers,” by Charles 180 “Temptatic n.” bv Henri ¥F ant ‘io = male immortal, holding a hasket of | 82—The Desert of Sinai (No. 2), etch- 
ford; W. W. C. Meade.... 5 kn Olivier De Penne; Edw. W. Me- te C W. Kraushese in-La $2300 pomengranates and citron. Ch’ien- | ing by McRey, trial proof No. 2; 
24—“Lake in Moonlight,” by Robert | ee Sia eee ee ee ae $20 | 181 “The Torrece.” he Gestion fs lung period; Frederick Brown .... $850] Martin McGowan ........cececses $1325 
Crannell Minor; Cahlow Galleries... $35) 99—‘‘The Water's “Edge.” by Alfred Tonche: C. W. Kraushaar. a “$1000 280—Pair of semi-eggshell plates of the 85—The First Sight of Jerusalem, Nebi 
25—Forest Stream,” by Julian Rix; W Thompson Rricher; F. W. Ruckstull $20) 189?—‘The Russian Campaign Wht T K’ang-hsi period, decoration of peach Samwil (No. 1). etching by McBey, 
- 5S $40 | 100-—-“The Message.” bv Franz von De- wom Cheltiinati: Mi : Charles Jan ne branches and a perched bird in fa- trial proof No. 6; August E. Jamie- 
26—The Duchess of Cleveland,” attrib | fre ens te 2; Wieck... 2. $80! 183—"The Cardinals Arciv, aeries. eee $ mille verte enamels: C. T. Loo.... $650 OUR oka nt kaeinkeeke ser enueseaees $825 | 
wee to Sir Peter Lely; Seaman, 101--““Landscape,”” by Robert Ejichelberg Georges Vibert Clanp S Groh ~ $3100 308A—Ovoidal coupe of ihe K’ang-hsi per 92—Macduff, etching by McBey, pub- 

DY Scie i beabO ee eaebeotectouns $130 er: T. Hamilton . FAS Sarre oy ee $40 | 184—“‘Tandscane with “attle.’ a eo : iod rich sang-de-boeuf glaze; W W. lished state. proof marked X,. pub- 
27 “Moonlight.” by Robert Crannell 102—"T.’Ftudiant,” by Albert J. Keller; Victor Dupre: SERS cee os site $134 . DORMER, SHENG onc cscscvess oeee 9450] lished for Great Britain; M. Knoed- 

Minor; J. L. Stanton eee $30 F Goetz ‘ ; sacee $201 185—“Goad Morning.” by Carl Kahl ae | 316—Clair-de-lune coupe with st: and, of } bee Oe Cbs. Casi aeuke Oo ens enceazas $875 
28—"The Rose Garden,” by Joseph Far | 103-—“Fdee of the Forest,” by " Charles Ruhlander smd eoe the K’ang-hsi period, squat ovoidal 95—Gale at Port Erroll. etching by Me- 

quharson; J. L. Stanton........ . $30 Linford; FE. Black ee ; Nici aA allt tines Nabencplala ack oo ci sal form with low foot and large mouth; 3ey, published state, proof marked 
29—"The Bridge: Laurelton, Long Is 104—“Nature Morte; Armes Orientales,” LEE VAN CHING COLLECTION ee: Gr, CR i a si ackian sacs $1600 | XIV. published for Great Britain; 

land,” by Arthur Quartley; R. H ; v Maria Rawitcl I. Hamilton. $40! Anderson Galleries—The collectior f Chi 317—Anple-green bottle shape vase, of the | ME, mmeenere & Caiccsccccecuvess< $1000 
EE, Sas ce ahh aa ee bide .ee+ $35 | 105—*Portrait of a Lady,” unknown; carved jades and objects of —y a 7 Led ang-hsi_ period. swelling " ovoidal | 97—The Ebb Tide, etching by McBey, 
30—“Rustics,” by Francis Wheatley (at- OO Oo Ray eae $80 Mr. Lee Van Ching of Shanghai China fy hody above a deep foot: A. W. published state, proof marked A16, 
tributed to); Mrs. A. N. Everett... $85) 106—‘*Magdalen,” Venetian School; J cluding rare antiques in ervatel ‘e sug B “4 NS MS ic fairies Fee Lae ee od . .$1000 | published for hatovies. Printed in 
31—“Farmyard with Horses,” by John I on cilen Seen as he acre g $25 rose quartz and malachite statuettes, cael 318—Ring-necked peachbloom bottle of the rich brown ink; Martin McGowan, .$1350 
Frederick Herring; Metropolitan Gal 107—“ Portrait.” hy R Fisermann; FE. W hottles, porcelains and enamels old print K’ang-hsi period, ovoidal shape; A 1119—Old Rattersea Bridge, etching by 
leries eee ee seeeeesereoerecesers . $100 Patterson Coe eeeeseeeresereetesses $30 paintings and k: ikemonos., was "sold in ene W. Weeks, These p eee eee eee eee $1600 | Whistler. Fourth state of five, with 
32—“*Moonlight,” by Joseph H. Boston; 108—The Tame Dove,” dl Conrad Kie afternoon and evening of January 25 and —s | 319 (pple ‘green jar with stand of the the large Butterfly: Martin Mc- 
a ee ER 0s a0 wa 6 0.04.5 0 02.0.0.9'9:0 $60 ag <P prerenrre $50 the afternoon of January 26. The grand | K’ang-hsi period, ovoidal shape with Ce ccc cba enon sk sees eeaweasans $800 
—_" Man Smoking a Pipe, ” by Walter 109 “Midday,” by Vincenzio s ? irch: P total realized by the sale was $47,469 Some | : 
Florian; Bendam ..........+-. . $20 COMO, cise dks usp 0448 4565.55 . $65 of the more important items are the fol- |= : = - — ” . — — _ - 
34—‘‘Marine,.” by Frank K. M Rehn; 110—“Alexandretta,” by Theodore Charles lowing : we 
Rehn Galleries .......... $80 — ae J Hamilton. ; hein apatite oe $35 | 459 —_ — ee <= — — — 
35—"Landscape,” by Olive Parker Black ag unting Morning.” by John oe, . ose quartz vase, carved in form é 
H. Sohaitics Re Se $40 is Brown Duran 1 Ruel $260 of a jar, supported by three ani- Established 1846 
36—“Girl with a Dove,” by Frederick 112—“Matador.” by Jose Cebrian; Sea- _ mals; Mr. M. C, Schwartze....... $400 | 
Stuart Church; Ainslie Galleries.... $100 _ man, ES Ab Dalene de anes 4 $65 | 479-—Rose «quartz jar, surrounded with ba 
37—“Landscape,” by Henry Pember 113—"Tiger and Bird.” by Auguste Lan- lotus and birds deeply cut on the 
Smith; Cahlo W. Galleries .......$42.50 con; Pe CNOIOE 5: c.m kan a oe heed ows $30 surface; Foo-Kwei Co............ $650 | 
38—“‘Shepherdess and Sheep,” by Flliott a en Palace.” by Martin Rico; John 480-——-Fei tsui iade statuette of Kwanyin ” P 
Daingerfield: Metropolitan Galleries. $80 _ Levy ...... TTC eer holding the Dog Foo; ie 
39—“In the Woods,” by John Carl- 115 “October Sunset,” by Charles TLin- eee e | | Mr. B. J. $450 14 East 57th Street New York 
eons HA. Selulties .....cccccescecs $60 ford; FE. Black ............ ees $60] 482 Uniaue _ wba teach k- pases 5 | ’ 
40—“Spring.” by Leonard Ochtman; | 116 The Tyrolean Girl,” by Ludwig Chrien I ihn a pisces 1°% the } | 
Canto GEOMETIOS cccserscscccccecss $45 | e Knaus: seaman, \gent...... -oe» $500 Chow bror = tet Porm hanen hee 
—*Meditation,” by George Morland; 117—""Dora.” by Conrad Kiesel; E. Black $55 mandarin duck Roldan the jart Me EXHIBITION f WATER COLORS 
PE eC lees biskarecees $525 | 118—“Cattle Drinking,” by Leon Victor : i cg Oh ern ng the jar; Mr. esc Oo 
42—“The Garden,” by Martin Rico; J. Dunre Mibert J. Segura. oicss cigs $55 | 483—Important fei ts ade koro, d AO ae 
EEN Sc csetcs ce eeasp seb suse $55 | 119-——"Monkish Shoemaker,” by Antonio und ring. de 4 _ ge roe dragon by 
43—“Bosauet d’Arbres,” by Henri Jo - I amburini Frederick Zeschke..... $85 | me A — =— ei _fmeret rece 
scah Fistpigmess W. Harriton... $350| 120—“Arabs and Horses,” by Aiberto "| Counthanc Agent oursce?, Miss Hi WINSLOW HOMER, SARGENT, WYANT, 
44—“The Stream,” by Arthur Parton: ie P asini: J Gerley eee eseees .. $410 | 484—Pair of agate fish, : represent. d ii | 4 
Babcock Galleries .... : $70 | 121 On the Oise.” by Emilio Sanchez springing out of the wate :. ac sate BENSON MURPHY 
45—"The Little Stream,” by Emilio San- a. Perrier; H a . Astiett ..... ‘ $220 | panied by dragons; Mr. C FE - 650 ’ ’ 
chez-Perrier: Levv Gallerie Tig $180 | 1 ‘Landscape, bv Henry Pember | 485—Amber statuette and stand. carved — . and others 
«“ i 2 Smith: FE. W. MeMaho een | anc s and, carved 7 
46—"Moonlight on the Plain,” by Charles ne” Ss eMahon.... 8.8 50 figure of Kwan Yin standing on 

arren Eaton: J. 1. Stanton...... $60 | 123 Portrait of a Young Girl,’ “by Al lotus bud; Mrs. S. Drury rs $800 Wood Cuts by 
47—"The Ferry. Wimb'edon,” by Frank . fred Stevens: Chester Dale......... $6506 | 486—Rose quartz vase, modeled after old — 

M. Boves; 0. L. Coonlev. on Gene 124 4. iew of Venice,” by Felix Ziem; bronze form and decorated with ALBRECHT DURER 
~ Portrait of a Girl,” ‘by Juliet | 128 wAtown iat teenies ag AS $325 lotus and birds carved out on the } 
ompson; Not Sold. | feo Allegory.” by Jacques Louis David; | eurface: Mr. C. F. Yau........ $850 i ital ‘phr ray R 
49—“The Dance,” by Jose Echena; Mrs. | ) Seaman, Agent .... Rte tenes $50 | 487—Rock crystal vase, decoration of — heated wid Februar . 8th i 
A. CE: eee. bs 6 5 65 $190 | - noone in Morocco.” hw Frederick carved birds and trees, animal side 
S0—“Gunset Over a Pool.” by Bruce Wek Aethur Brideman; T. Hamilton.....$110 handles and loose rings suspending; 15 Old Bond Street 17 Place Vendome 
Crane: Thomas Grav Wvlie ........ $85 | 127 Woman with a Sword,” by L. eS Re OO rarer $390 
S1—"“The Big Tree Shadow.” by William Hie rle; T. Be RI, 0 sw KS Ke vas ¢50 | 488 -J. ade _ statuette, figure of Bodisattva LONDON PARIS | 
Merritt Chase; H. Schulties....... $90 | 128—“Muriel,” by nagete Asti: J. M standing erect, performing miracles; ! 
52.“Chiesa Della S sate, Venice.” by : Switzer ciate pean Wi a: ¥en a cl me, B.. J Klar Mane sagen Gage ee cid $375 ; 
Martin Rico: M. Knoedler & Co. ae _ $575 | 129 Sunset Landscane.” hy Lovis Alex 489—-Imperial jade bowl, of the Ch’ien 
2 ‘The Sentinel.’ hb T A W: ea der Bouche: Kraushaar Galleries $35 Lung period, carving of grapes 
Thom. G. Wylie . eee | 130 “Moor h Interior.” by Alberto Pas- | squirrels and vine; three swimming 
§4—"‘Gloucester aH irhor.”” } Ger ini: H. A. A. Astlett..... ec ee $600 | ducks carved on the inside: Mr. Jac Friedenberg Chas. Friedenberg 
Carleton Wig s: W.S hulties tRy 131 “Cattle,”” bv Louis Victor Watelin: | a oe ee aerate $3,100 } 
55—“Tn the oes st.” by Alexander TH ae PO Se ere coe $110 | 490—Magnificent jade statuette of the | 

Ww: yant: Metropolitan Galleries..... $210} '° uM ee by H. J. L. Duluard: i ‘on we * period: ic carved figure | HUDS ON W 
56 Tow Girl” by Tulian Alde ; r larles . ese dm ke Gace a ee $70 Oo wan in nolding a_ sacred | S h k b 

waite: WP Leon t oan $40 133 “Tnland Port.” by J. Lepine: P. bottle in her hand. This piece is - Cc nac en erg 
57 a a s,” by Auguste Musin: 134 Ly ae RUN Ray BA hake ogee $325 | . allel alent F di & Shi . C 

RSs i 6 ob cos bee ce 000wn eso $95 : int _d’Ontevoz.” by Charles | 

S8—"The Hickory Grove,” by Arthur per Francois Daubigny: Bensabatt Shon. $350 | orwar ing ipping oO. 

Hoeher: Mrs. Holmes......... $30 | 135 L’Arbre.”” by Narcisse Virgile Diaz i i - “ Inc. 
59—"Place de la Concorde, Paris,” by | de la Pena; Bensabatt Shon....... $100 Exhibition of Paintings by 2 

J,,Paltares: 4 eee "$75 | 136 a -. ablon: psd eenenn Jan 17-19 State St., New York City | 
60—‘Weir’s Farm,” by Emil Carlsen; . “ae eee $30 

TI a cia os sie $120 137 Landscape,” by Leon Richet; H. | JOHN I. H. DOWNES | P i ti d A ti PRIMITIVES | 
61—“Un Manvais De.” by Adrien Har- ' Schulties WTUYS Tee rere eEe ee ee $130 | . * - ain ings an n 1ques 

mand: Chas Baier oe he ee $180 | 138 A, — “ene Pot,” by B. Lugner; | Wats February 15 WORKS OF ART 
62—"The Troika,” by A. von Kowalski; pe ° NE cet bet. eg atte s $100 | | . 

laa aaa tai $300 139—*‘Approaching Storm,” by Bruce } AINSLIE GALLERIES Furniture, household effects and all 
saves RR AEE Se at a Crane; J. Watkins ............... $150 677 Fif tng works of art efficiently transported OLD MASTERS 

e ’ _ che . . oe a ; 577 th Avenue, New York 

sell Green: Mrs. Holmes......... $350 | 140—“Sheen in Woods,” Louis Paul Des- to and from all parts of the world. 

64—“Clinner wale, by James Gale Tyler; : Mf, Ed. Reilly ................4. $525 ae ve 
— ae ae $250 | 141—“Moonlit Landscape,” by George H. i 

65—“Officer of the Fourth Regiment,” by Bogert; Milch Galleries...... : «+++ $200] Pai All Cortes ctr Quickly 

myrese Berne-Bellecour; Mr. Rus 142—“Winter Sunset,” by Bruce Crane: ainters onsummate 

Sh ree $130 ) is ) r ves, $27 
66—“Napoleon in Russia.” by Jan von 143 wihligee tandaaaes tod ag ee and Sculptors Gallery Have Excellent Warehouse and 
o7—"Sheen ie BO By ay Noted _— nest Lawson; Rehn Galleries. «fi e oe $200 | ° ee ee Unpacking Facilities MUNICH 

boeckhoven; Levy Galleries......... $400 ins Mey Ly et, conngsen, Oils and Water Colors by Telephone Cable Address Georgenstrasse 7 
68—“‘Alone the Shore”’ hv Dwight Wil- ong Island,” by Bruce Crane; Frec r “ ” 

liam Tryon; Ainslie Galleries....... $180 SND Kc cd bed cee) 6 bud Feaa >> 0b e208 $125 Louise Upton Brumback Bowtag © _ Jacbors & 
69—“‘Apple Orchard After Rain.” by 145—“‘A Street in Caen.” by Frank M. Until Feb. 15th 

Bruce Crane; Cahlo W. Galleries... $170 Boggs; Dr. Louis Housman....... $90 ' 
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“PAYSAGE DE LA HAUTE-LOIRE” 


By COUBINE 








CHICAGO RUG SHOW 
TIME EXTENDED 


CHICAGO.—The Loan Exhibition of 
Early Oriental Carpets which has been 
at the Arts Club of Chicago through the 


month of January and was scheduled to | 


close on January 3lst is to be continued 
February 10th because of the 
The car- 
pets which have not been acquired by 
private collectors during the course of 
the exhibition will then be 
the Art 
month in connection with an exhibition of 


Muhammedan Art. 


through 
wide interest in the collection. 


Brussels Museum Given Degas 


BRUSSELS.—M. Hodebert, of Paris, 


has presented to the Modern Museum of | 


Brussels a work of Degas, who is still 
very sparely represented in Belgian col- 
lections. It is one of the most import- 
ant of the series of Danseuses. 


installed in | 
Institute for the rest of the! 


FIRST ACT TO SAVE 
| ROMAN MONUMENTS 
| ROME—Premier Mussolini’s instruc- 
| tions to Governor Cremonesi that the 
great monuments of medieval Rome 
must be saved from modernizing van- 
dals has resulted in the purchase by the 
State of the historic Villa 


Aldobran- 


dini, one of the finest examples of the | 


XVIth 


rich architecture of 
Rome. 


century 


The Government intervened after 


model the villa as a modern hotel. 


The Villa Aldobrandini dates 


——— 


| most successful, the 


work had already been started to re- | ; bs ; 
|was taking place at the Guiot Gallery. 


from | 











PARIS | 


One of the most interesting exhibi- | 
tions of the season has certainly been 
that of M. Coubine at the Barbazanges 
Gallery. It was moreover one of the 
total amount of 
works sold reaching 60,000 francs, a re-| 
sult which in the financial crisis we are | 
passing through is significant of the| 
growing favor which this artist enjoys, 
and which. indicates that amateurs are 
turning more and more from striking 
painting toward that which is restrained 
ans refined. For the art of Coubine, 
series, subtle and thoughtful, exacts for 
its appreciation a culture and fineness of 
taste superior to that of which the pub- | 
lic of amateurs usually gives proof.) 
After having several years ago shown an 
orientation toward Cubism, Coubine has 
today freed himself entirely from this | 
influence, but he has kept from this early | 
disciplone a sense of careful and well | 
balanced composition. 

The figures, landscape and _sttill-lifes 
which he paints today, while showing an 
art which is very personal, are of a per- 
fect dignity, and connect their author 
with the great movement which more 
and more draws the most varied artists 
of today toward classcism. As M. 
Thiébaut-Sisson has justly said in Le 
Temps, “It may be said that the art of 
Coubine gives an impression of noble- 
ness, serenity and style. A sort of Ely- 
sian light shines in it, and seeing this 
serious work, of an emotion so contained 
yet so perfect, of an art so reserved yet 
so pure, we feel a sort of relationship 





| with the great names of the past.” 


At the same time that his paintings 
were exhibited at the Barbazanges Gal- 
lery, a collection of prints by Coubine 


Perhaps even better than his paintings 
these etchings permit us to form an 


1592, and is famous for its gardens. | exact idea of his mastery. Traced with 
| During the war it was a hospital for|a light and firm line, his figures have 


blinded soldiers. 

It is rumored that this is but the 
first of many _ similar 
| plated by the Italian government for 
the restoration and preservation of 
|ancient Rome. How far the program 








at the same time the precision and purity 


of Ingres and the suppleness of a Japan- | 
acts contem-|ese brush. 


As to his etchings of land- 
scapes although done with an extreme 
economy of means; they express to per- 
fection the sense of great composition 


| will extend it is impossible at this time | which their author has. 


| to say. 








—H. S&S. C. 








“THE STORM CLOUD” 


By BENJAMIN EGGRESTON 


This painting was recently purchascd by Mr. E. S. Wilson, owner of the most 
important music store in Oshkosh, Wisconsin, for his permanent collection. 








CLUB WOMEN TO URGE 
NATIONAL MUSEUM 


A sketch in charcoal of Titian’s monu- 
mental “Battle at Cadore,” | 


was destroyed in 1577 in the 


painting 
which Proposal for establishment of a na- 
Dogen palace in Venice, was discovered | tional art gallery in Washington, to be 
in the collection of graphics in Munich, | built at a cost of $10,000,000, ope 23 
prove by the board of directors of the 
General Federation of Women’s Clubs, 
meeting recently at 1734 N Street north- 
west. 


It is a large drawing which evidently 


shows the master’s hand. 


* *” * * o 
Indorsement of the project was voted 
“Bath of Diana” was sold | on the motion of Mrs. Rose V. S. Berry, 
from German private posession to a firm | of New York, chairman of the fine arts 
in Amsterdam for the small sum of | committee. Clubwomen throughout the 
100,000 Gulden and will be incorporated | country were urged to impress members 
into a private collection there. At Ru-|of Congress from their districts with 
bens’ death, the painting was sold to|the importance of the project. The plan 
Cardinal Richelieu and was brought to] is to have the gallery made a part of 
Germany during the Irench at gweeed bar government building program. The 
For many years it was exhibited at the | building would house all paintings and 
Pinakothek in Munich.—F, T. | statunsy presented the government. 


Ruben’s 
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ANNUAL OLD ART SALESMEN’S DINNER GIVEN BY MR. JOHN FRAZER 


' 
a 
' 
' 





aR 




















The members of this organization presented Mr. Frazer with a gold cigarette cas {mong those present were: Arthur Koaan, 
St. Louis, M Edward Holston {ibert Schneider; Gilbert Gabriel; James P. Sil John Hendricks; Jake Frey; V. P. 
| , ” > . 
| Treyvaux; Will Hyett; John Frazer; Doc Hamer; John Levy; Tom Gerrity; Norman Wells; James P. Labey; F. O. Robinson; 
Will Thomson; Robert Bralery. 
| | = ita ati ee ee 
George Carson Boyd, Wilmington, ’ — =e ——————_ 





“PORTRAIT OF MASTER STEVEN PECK” |. Del. aeseeese Gsisseue das $140 


Rr 'ICK Te 83--American silver tea service, Chau 
By J ERE WICKWIRE drons & Rasch, makers, tea pot, 
On exhibition at the Aimshe Galleries sugar bowl and creamer; C. L. Neu : J 
} man, Philadelphia A ~e+ $290 
: 424—-Mahogany English bracket clock; 


| 
: | 
AUCTKC NS 184—-Gothie carved retable, Bergundian, <7 J. Ludwig . a $140 | Exhibition of 


428—Set of bronze astral lamps, acorn 


| __tych, ‘in the ‘centre the Lord on th Samal, jereed came wih matt THE SMALLER PAINTINGS by 


(Continued from page 10) 


















































Cross, with saints and soldiers in 2 , : ae hae 
; 483—Walnut Queen Anne highboy base 
1— . : Whistler, | armor and the kneeling figure of a aa” a Oe ee $180 M M 
son ayn Sees” with the white _ pone , B ny mat ogee Ags — $4691 sco a Wy one’ Tren Chen’ enld' to AX BOH | 
+ , l apisserie di ergne oO ) ,ouis : Se 3 . el > - » =| 
boat Signed in the plate W histler, | salewe petled, “Aamesements Chom have belonged to, Stephen Girard; oe January 25th to February 13th || 
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LOS ANGELES DETROIT TORONTO TOPEKA, KANSAS ROCHESTER, N. Y. 

The group of artists known as the} The current print exhibition in the A recent and exceptional gift to the| The Mulvane Art Museum at Wash-|. Twenty-three portraits by Robert 
Painters of the West is holding its an- | galleries of the Institute is the most im- Art Gallery of Toronto, Grange Park, ‘burn College is holding an interesting | Henri, among them ten of his most re- 
nual exhibition at the Biltmore Salon. | portant exhibit of engravings and etch-|is that of the fine collection of Old| ,.,... an : cent studies of Irish children, a group 

é 7 . Pas : a 7 exhibition in its three galleries. One| ~~ _ : ‘ P 
There are 44 canvases, representing the |ings so far shown in Detroit. It was| Masters belonging to the late Senator of French, Italian and Spanish land- 


work of 27 western artists hanging in 
the art galleries, throughout January. 
Karl Yens’ “Of 
Nightingale,” reminiscent of 
Fables, is perhaps the best he has ever 
done: it is an enormous picture to be 


a Peacock 
ZEsop’'s 


done in water color. Douglas Parshall 
shows an old and new canvas—‘Arabs 
in the Market Place” in the rich but 


dull colors of the older school contrasts 


witl ‘Sun Retlections—Monterey,” a 


small sparkling jewel of canvas showing 


the rocky shore near Carmel. 
“Desert Home,” by Carl Oscar Borg, 
is typical of this able artist, who has 


studied long and sympathetically the In- 
dian and the desert colors. There is the 
clear, hot blue sky, the pastel tones of 
the desert adobe, a bit of shade and a 
splash of color in the bright blanket. 
George Townsend Cole’s “Grand Can- 
yon” is somber in its somewhat abstract 
out of the shadows a small canvas 
that lingers in memory. 

Charles Austin’s “Desert Hills,’ done 
in that strange rose color of the desert, 
is impressive in the simple sweep oi that 
barren and forbidding country. Jean 
Manneheim is both objective and sub- 
jective in his handling of a desert storm 
with a fragmentary wind-torn  fore- 
ground, a troubled sky and the sun- 
touched cliff rising solidly, serene, out 
of the tumult. Armin Hansen shows 
his well-loved fishing boats at rest in 
a pool of moonlight on Monterey Bay. 
“Divers Cove” at Laguna Beach, by Wil- 


liam Griffth, is a small well-grouped 
painting of loungers on the sand—a 
cheerful medley of summer color held 


into harmony by a judicious handling 
of tans and grays. Edgar Payne has a 
charming group of Italan fishing boats 
with lateen sails drooping. 

John Frost, in “Chino Canyon,” has 
a typical foreground of desert growth 
and leads the eye through the narrow 
pass into blue-veiled mysterious moun- 
tains. Meynard Dixon exhibits a cesert 
scene in broader style with rose-tipped 
cliff, a shadowed foreground and _ all 
watched over by lonely Joshua trees. 
Hansen Puthuff offers a brilliant study 
of picturesque homes in Mexico and 
Aaren Kilpatrick shows “When the Rab- 
bit Brush ls Blooming” in the Lone P’ne 
country to the north. 

There is good portrait work by such 
men as Arthur Hazard, John Rich and 
Jean Mannheim, a few flower studies 
and still lites, but no pictorial record 

l city and its com- 


gay 


of the lite of the 
merce, 
* 
The contract for the interior decorat- 
ing of the new \ngeles Library has 
been awarded to Julian Ellsworth Garn- 
sey, mural painter of Los Angeles. The 
amount involved in the contract is 
$46,275. It is said the sketches submit- 
ted by Mr. Garnsey carry out success- 
fully the ideas of the architects Goodhue 
and Winslow, in harmonious architecture 
and decorative features. Since coming 


Los 


and a} 
1 


to Los Angeles five years ago Mr. 
Garnsey has decorated the Automobile 
Club, the Standard Oil Building, the | 


Bridges Art Museum of San Diego, sev- 
eral churches and more than twenty-five 


banks. Prior to this he was for many 
years the associate of his father, Elmer 
Ellsworth Garnsey. 

* 


Dr. John A. Comstock has resigned 
from his position as director of the 
Southwest Museum. The resignation 


was accepted with unanimous expres- | 


sions of regret at ‘the recent annual 
meeting of the board of trustees. Dr. 
Comstock gives as his reason his desire 
to return to the practice of surgery. 
At the meeting Dr. Milbank Johnson 
was re-elected president of the board. 
Charles Lansine Haskell was re-elected 


secretary and_ treasurer. Allan C. 
3alch, Seeley W. Mudd and Joseph 
Scott were named vice-president and 


George O. Noble was added to the list 
of trustees. 
* *k * OK * 


The Fourth semi-annual exhibition of 


the Painters of the West is being shown | 


at the Biltmore Salon, occupying the en- 
tire Galeria Real. Twenty-seven painters 
are represented; Charles P. Austin, Carl 
Oscar Borg, Maurice Braun, Benjamin 


C. Brown, George Townsend Cole, John | 


Cotton, Maynard Dixon, Clvde Forsythe, 
John Frost, Arthur Hill Gilbert, 
liam A. Griffith, Armin Hansen, Arthur 
M. Hazzard, Frank Tenny Johnson, 
\aron Kilpatrick, Jean Mannheim, Doug- 
las Parshall, Edgar Payne, Hanson Put- 
huff, John Hubbard Rick, Jack Wilkin- 
son Smith, Edouard Vysekal, William 
Wendt, Karl Yens and Max Wieczorek 
—Elizabeth Bingham. 


Wil- | 


|arranged by the curator of prints, Miss 
Weadock, through the courtesy 
and cooperation of the four most impor- 
tant print collectors in America. The 
‘exhibit, which numbers 109 impressions 
of the highest quality shows the devel- 
j}opment of 

| chronological 


Isabel 


engraving and 


order beginning 
engraver and progressing by examples 
of the best graphic artists of each pe- 
riod until we reach contemporary 
masters as Cameron and McBey. 

The early engravers took their tech- 
nique largely from the goldsmith, many 
of them being skilled this 
craft. goldsmith, 
painter and engraver, and he ste»ds as 


such 


workers in 


Schongauer was 


the great representative of Gothic tra- 
dition. In the three prints by Schon- 


eouer, “The Annunciation,’ “Baptism of 
Christ” and “The Fourth Wise Virgin,” 
we have the elongated figures, the sharp 
folds and the 
which characterizes Gothic art. 
(1471-1528) 
Gothic art 


deep religious feeling 


Durer who was to free 
from its limitations, is rep- 

thirteen -scenes 
Christ,” the 


baffling 


resented by examples 


from his ‘Passion § of 
Melancholia,” 


bolism, 


with its sym- 


beautiful 
finest 
traits of his two famous contemporaries 

Krasmus and Melancthon. 

The early Italians, Barbari, Zoan 
Andrea, Campagnola and da Brescia, are 
adequately represented, though prints by 
these masters are exceedingly rare. 
Rembrandt, who stands preeminent 
among the etchers of all time, is shown 
i twenty superb impressions which are 


those sincere and 


Madonnas, and two of the por- 


undoubtedly the greatest prints in the 
exhibition. There are landscapes, the 
portraits of Coppenol, Bonus, Claesz, 


Saskia and Jan Asselyn, the great scrip- 
tural themes, so simple in their human 
»peal and so masterly in their delinea- 


tion—all examples of Rembrandt's wide 
range of interest and technical supre- 
macy. 

There are three beautiful views of 


old Paris by Meryon, the great interpre 
ter of I*rench architecture, two land- 
scapes by Sir Seymour Haden, and five 
of the best prints of the late years of 
Whistler; viz., the Venetian scenes. 

Legros and Lepere, who trained and 
inspired a generation of etchers after 
Whistler, are well represented, as are 
our own contemporaries, Cameron and 
McBey. The Camerons are architec- 
tural prints of unusual richness; the 
McBeys are scenes from his oriental 
journeys, and the “Gate at Port Erroll,’ 
one of his greatest works. 


OAKLAND. CALIFORNIA 
Those find little 
pleasure in the uitra-modern will greatly 


lovers of art who 


etching in | 
with 
Schongauer, the XVth century German | 


Cox which has been presented to the gal- 
lery by his son, Mr. H. C. Cox, who 
himself has made a notable collection of 
Old Masters and 


modern paintings. 








jority of Toronto people for the first 
time when the new galleries are opened 
to the public on Jan. 29. 

Other features of the grand opening 
will be the Fudger Memorial gallery, in 
which will hang Sir William Orpen’'s 
portrait of Richard Barry Fudger, who 
was killed in the World War, and to 
whom the Memorial gallery gift pre- 
sented by his father, H. H. Fudger, is 
a fitting tribute. 

* * * * * 


won the competition, for a Cenotaph de 
sign, for the City of Winnipeg, and he 
is also completing a heroic figure of a 
soldier, for a War Memorial, for the 
town of Lindsay, Ontario. 

—A. S. Wrenshall. 


These pictures will be viewed by the ma- | 


Emanuel Hahn, Toronto Sculptor, has | 


/room contains a group of oil paintings 


|bv Maurice Braun; very delightful 
| landscapes of California and Connecti- 
cut. In the north gallery is being shown 
a collection of paintings sent out by the 
American Federation of Arts and is by 
the Water Color 


Twenty-seven artists of note 


Boston Society of 
Painters. 


are represented in the exhibition, among 


them: F. W. Benson, Charles Hovey 
Pepper, Otis Philbrick, H. Winthrop 
Pierce, Louis Kronberg, Sears Galla- 
gher, Dwight Blaney, Marjorie Very, 


W. Stanley Woodward, W. Harry Smith 
| and Sarah C. Sears. The third gallery 
|is devoted to the work of the art stu- 
| dents in the school under the supervision 


|of Miss V. Helen Anderson. 


| —Margaret Whittemore. 


scapes by William J. Potter, the Sixth 
International Printmakers ~ Exhibition, 
and relics found by the de Prorok ex- 


|pedition on the site of ancient Carthage 


are four important features of the cur- 
rent exhibition at The Memorial Art 
Gallery of Rochester. 

+ * * oa * 

“Tom Cafferty,” by Robert Henri, has 
been purchased from the exhibition for 
the permanent collection of the gallery. 
It is the gift of Mrs. Granger A. Hol- 
lister of Rochester. The utmost sim- 
plicity of organized brushwork has 
achieved a lively portrayal of this vivid 
little subject, who, poised for mischief 
and with cap aslant, is handled with zest 
and finely capable craftsmanship. 

x * * * x 

\ portrait of Mr. George Eastman of 
the Eastman Kodak Company, by Philip 
de Laszlo, which was commissioned by 
the Massachusetts Institute of Technol- 
ogy, is hanging at the gallery for two 
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Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 
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enjoy the exhibition of paintings by Cal- | 


ifornia artists which is now on at the 
Hotel Berkeley. 
Including in the list of exhibitors such 
Ralph Stackpole, 


Piazzoni, William Gaw and Myron Oli- 


Claremont Gallery in 
moderns as 


ver, the show is still a conservative one, 


taking that line which lies midway be- | 


the Academecian and the 
modern. 

A splendid Modernism 
which finds general appreciation is the 
powerful ‘African Wilderness” by M. 
Hibi. This young Japanese has success- 
fully combined the tendencies of Orien- 
tal and Occidental art in the crouching 
lioness whose dominate 


tween 


example of 


eyes the long 
room. The color is subdued and pleas- 
ing. Close by is a large canvas by a 


painter not as well known as he is des- | 
tined to be, Douglas Fraser, of Vallejo. 


Fraser shows his “Sunny Hills,” typical 
of the upper bay region in its misty 
atmosphere of summer. 

Others showing include L. P. Latimer, 
Tilden Dakin, H. Nelson Poole, Laura 
Adams Armer, DeNeele Morgan, Armin 
| Hansen, Hal Boyd, A. W. Best, 


Vivian, and Isabelle Percy West. 
x *k * * * 


DeNeale Morgan has just closed a 
'very successful exhibition of her work 
at the Hotel Oakland. In spite of the 
overcrowding of the one room in which 
her paintings were hung, the powerful 
landscapes of this Monterey painter im- 
pressed the buying public to the ex- 
tent of more than a score-of sales. 
—Harry Noyes Pratt. 
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and Modern American 





730 FIFTH AVENUE 


NEW YORK 




















P. JACKSON HIGGS | 
| 


Works of Art 


11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 























MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 
of the 


Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York | 
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EXHIBITION ! 
OF DESIGNS 


FOR INTERIORS, COSTUMES, THE , 
THEATRE, AND POSTERS BY q 
STUDENTS IN THE PARIS 
ATELIERS OF THE 
NEW YORK SCHOOL OF 
FINE AND APPLIED ART J 


THE ANDERSON 
GALLERIES 


ENDS FEBRUARY 13TH 


* 
2. 7€ —__— 9 ¢_ 


It 








| 
| 
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| Durand Ruel 


LUCERNE 








THANNHAUSER 
GALLERIES 


MUNICH 


























HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN a Inc. 


_SCHWEIZERHOFQUAIS, LUCERNE 








NEW YORK EXHIBITION CALEND AR | 








Ainslie Galleries, 
John I. H. 
1-15 


677 Fifth ave.- 
Downes, Jere Wickwire, F 





Architectural League of New York, 


57th St.—Forty-first annual exhibition, J 
30-Feb, 28th 
Arden Galleries, 599 Fifth Ave Exhibit 
Ni rmandy beds and panelling, 


screens, French pea 
Babcock Galleries, 19 East 49th St. 
by G. Milner Hawkins, Feb. 1-13. 
Paul Bottenwieser, 3rd floor Anderson 
leries, 59th St. and Park Ave.- 
by Dutch and Italian masters. 
Brooklyn Museum, Eastern Parkway 
ings and sculpture by 
can artists, Feb. 2 to March 
of The Alps by Albert Jan. 30 
irch 1; contemporary Hungarian prints 


Pai 


Gos. 


ture by Maillol, to ) 3 
Daniel Gallery, 600 Madison Ave 
rs by modern painters 
Dude nsing Galleries, 45 West 44th St 
nes of The South by George 


Water « 


Pai 


Doke 


Galleries, 12 E 
ings by Childe Hassam, beginning 
Ehrich Galleries, 707 Fifth Ave 
and paintings by Ralph Blakelock, Feb 
1 inlaid wood panels by A. J. Ro 


St.—Pai 
s 


57th 


17; and 


ley, to Feb. 28; p aintings by old masters 

Ferargil Galleries, 37 E. 57th St.—Sculpture 
by Janet Scudder, Jan. 24-Feb. 13; paint 
ings by the Pueblo Indians: paintings by 
John R. Conner: watercolors by R. M 
Crosby Jan. 28-Feb. 13 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings by H. Dudley 
Murphy, Jan. 20 to Feb. 3; — by 
Walter Ufer A. N.A. Feb. 6-20; vaintings by 
Harry A. Vincent A.N.A Feb. 6-20; cc 
temporary Italian art, until Feb 20 


P. Jackson Higgs, 11 East 54th St 
bronzes, pottery, sculpture 


Kennedy Galleries, 693 Fifth 
lish color prints after Morland 


ese sculpture in wood and stone 


-Paintings by 


eb 


215 West 


an. 


ion oO! 
painted 
sant furniture, Feb. 3-17 
—Paintings 


Gal- 
Paintings 


nt- 
Scandinavian-Ame 
3; paintings 


rl 


nd Gravers of Hun- 


(Galleries, 27 East 57th St Sculy 


I 


| K 


| I 


Anderson Galleries, Park Ave. and 59th St.— 
Exhibition of the New School of Fine and 
Applied Art, Feb. 3-13. 

| Art Center, 65-67 East 56th St.—Jugo-Slav 
paintings by Jose Buzan, Feb. 6-20; water- 
colors by Charles Sarka, Feb. 8-20; 

Artists’ Gallery, 51 East 60th St -Paintings | 
by Thomas H. Benton, Jan. 25-Feb. 13. 


J 


Macbeth 


Metropolitan 


M 


-ewis 


noedler Galleries, 14 East 57 
ings by Albrecht Diirer, 
rauschaar Galleries, 680 
ings by John Sloan, Jan. 26-Feb. 12. 
hn Levy Galleries, 559 Fifth 
ant paintings by old masters 
artists. 


th St.—Engrav- 
beginning Feb. 8 
Fifth Ave.—Paint- 


Ave.—Import- 
and modern 


and Simmons, Heckscher Bldg., 730 
Ave.—Old masters and art objects. 
Galleries, 15 East 57th St.—Paint- 
John Huffington, Jan. 26-Feb. 15; 
by Jonas Lie, N.A. to Feb. 15 
Park at 82nd 


Fifth 


ings by 
paintings 
Museum, Central 


St.—The Sargent Memorial Exhibition, to 
Feb. 14; laces that belonged to Royalty, to 
Feb. 28; Chinese p nentings to Feb. 28; Re- 
naissance nd cuts to Feb. 14. 
ilch Galleries, 108 West 57th St.—Paintings 
by Max Bohm, Jan. 25-Feb. 13 and twenty 
paintings by Julie Morow, Jan. 25-Feb. 13. 
| Montross Galleries, 26 East 56th St.—E xhibi- 


nt- 


nt- 


Jan. 25. 

~Drawings 
3- 
yw: 


ym- 


-Chinese 
and paintings. 


Ave.—Old Eng 


Kleinberger Galleries, 725 Fifth Ave Ancient 
paintings, primitives, old Dutch masters, | 
Kleykamp Galleries, 3-5 East 54th St.—Chin- 








JOSEPH BRUMMER 





Classical, Oriental, Mediaeval 


| WORKS OF ART 


|| 27 East Fifty-seventh St., New York 
203 bis Bd, St. Germain, Paris 








ART SCHOOLS 

















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 








| SCHWARTZ GALLERIES 








517 + Al PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 




















Broadmoor Art Academy 

COLORADO SPRINGS 

Faculty: 
ROBERT REID, N. A. Life; RANDALL 
DAVEY, Landscape; WANDA CATON, 
Applied Art; RICCARDO MARTIN, 
Voice; GREGOR CHERNIAVSKY, Violin; 
W. BILLIE LEWIS, Juniors. 
© on request 








MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 Weet 49th St., New York City 
Telephone: Bryant 4745 

















Copley Square 


ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


BOSTON 














FRENCH & COMPANY 


WORKS OF ART 








ANTIQUE TAPESTRIES 
EMBROIDERIES 





6 EAST 56TH STREET, NEW YORK 


VELVETS 
FURNITURE 














tion of pictures by American artists selecte: 
from the ree wl “Sanctum,” Feb. 1-20 a 

National Associatior of Women Painters d 
Sculptors, 17 E. 62nd St.—Etchings, m a 
types, drawings, block prints, Jan 18-Fel . | 
17 } 

New Gallery, 600 Madison Ave.—Marble and | 
bronze portraits by M. W. Dykaar, Feb. 1- 
8 Paintings, pastels and drawings by 
Whistler, beginning Feb 
unters’ and Sculptors’ Gallery, 660 Lexing 
ton Ave Oils and watercolors, by Louis« 
Upton Brumback, Feb 1-15 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

Ralston Galleries, 730 Fifth Ave.—Paintings 
by ancient and modern masters. 

Rehn Galleries, 693 Fifth Ave.—Watercolors 
by J ymhn R Frazier, Feb. 6-20 

Reinhardt Galleries—Paintings by Mezquita, 
Feb 6-20 

saga when Galleries, 517 Madison Ave.—Old 
and m “te ‘rn prints 
tt & Fi s, 667 Fifth Ave.—Recent works 
of Mauri "Sheene 

Tacques Seligmann Galleries, 705 Fifth Ave 
Paintings by William Nicholson, Feb. 1-15 

Wildenstein Galleries, 647 Fifth Ave.—Tri- 
National Exhibition of Painting and Sculp- 
ture under the auspices of Mrs. E. 


Max Williams, 


‘3 


Hispanic Society, 156th St., Broadway—Exh1 
bition of paintings of the provinces of Spain 
by Sorolla | 

Holt Gallery, 630 Lexington Ave.—Sculpture | 
and painting, by Wilham F. Boogar, Jr., 
Feb. 3-16 

Intimate Gallery, Room 303, Anderson Gal- 
leries, Park Ave. and 59th St.—Fifty new 
aintings by Georgia ©’ Keeffe Feb 11 
larch 11 





I irriman 


538 Madison Ave.—Ship mod- 


els., opening exhibition of painting and old 
prints 
amanaka Galleries, 680 Fifth Ave.—Bronzes 


ind stone sculptures from Cambodia, Siam, 
Gandhara d Siamese panes Feb. 8-13 

Howard Tosea Galleries, 634 Fifth Ave.— 
eat a an and European paintings. 

Weyhe Galleries, 794 Lexington Ave.—Mono- 
types and Rhee by Paul Froehlich, 
watercolors by Emil Holzhauer. 

Whitney Studio Club, 14 West 8th St.— 
Paintings by Harry Hering, Frank London, 
Jan Matulka and Dorothy Varian. 

Whitney Studio, 8 West 8th Street—Sculpture 


by Florence Lucius; drawings by Jeanne 


Poupelet. 
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H. GILHOFER & 

H.RANSCHBURG, Ltd. 

33 Haldenstrasse, LUCERNE 
ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 





























CHAPELLIER 
GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 


BRUSSELS, BELGIUM 





Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 











Daniel Gallery 


PAINTINGS by 
Modern Masters 


Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 
705 Fifth Avenue 


(Corner 55th St.) 
—Oo— 


PARIS 


57 Rue St. Dominique 
(Ancien Palais de Sagan) 























600 Madison Avenue __New York 

eutin Kyoto _ Arthur Tooth & Sons, Ltd. 
Osaka 4a. Boston 155 N 

Peking fs Shanghai ew Bond Street, London 


YAMANAKA & CO. 


680 Fifth Avenue, New York 
—o— 


WORKS OF ART 
FROM 
JAPAN and CHINA 





- 

Fine English Portraits 
Modern British 
and French Art 















































ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—_—o— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 


2 West 56th Street 
New York 


cx? 











os 



































ON VIEW 


Autographs of Celebrities 
and 
Portraits and Views of 
Historical Interest 





Bonaventure 
Galleries 


536 Madison Ave., New York 




















